





















INTRODUCTION 


The Final Chapter? 

Once upon a time - just over two and a half years ago - I discovered a complete set 
of the New Zealand Listener in the Auckland University Library, and being in a 
rather ambitious frame of mind, hit on the idea of photocopying all of the Dr Who 
Items from the issues and publishing them in a scrapbook-like booklet. At the 
same time as I was doing this, I decided I would also collect information on 
when Dr Who had screened here, down to the time of day. 

Fairly soon after this, I made up the name "The Doctor Who Listener", and 
designed a cover for my publication by adapting the November 1988 Dr Who cover 
from the Listener. A few weeks later, I had in my posession a small mountain of 
photocopies and a bulging folder of notes on times and dates - and I was only half 
wny through the Listener issues! There was clearly no way that it was all going to 
go into one publication. Clearly a change of plan was required. My solution was 
to publish it all as a trilogy, decided upon because the data fitted rather neatly 
Into three roughly equal chunks. The first, covering the Hartnell and Troughton 
episodes screened in the Sixties and very early Seventies, formed Volume One, which 
was published in September 1989 - the 25th anniversary of Dr Who transmissions in 
tills country. The second ’chunk' meanwhile continued to grow as I collected more 
and more information on the period, and eventually emerged as the much longer Volume 
Two, covering the Pertwee, Tom Baker and Davison screenings, in February 1991. 

This volume, even longer still, is the third in the trilogy. Originally it was 
to have covered the period 1985-1989, but a two year delay in getting it ready for 
publication meant that 1990 had now come and gone - bringing New Zealand up to 
date with screened Dr Who stories in the process - and 1984 was tacked on the 
beginning when it became apparent that despite being devoid of Dr Who episodes on 
screen, the Listener had mentioned it on occasion during that period. 

Unlike the periods covered in the first two volumes, I am very familiar with the 
transmission history of Dr Who since 1984, and have therefore been able to bring 
much of my own knowledge to the preparation of this issue. I was fortunate also 
to have my good friend Jon Freddie on hand to supplement my writings with his own 
experiences - for instance he sent away to join a bogus fan club that was 
advertised in the Listener in 1985, he went on 'Mastermind' with Dr Who as his 
specialist subject (what else?) in 1988, he was interviewed by the Listener in the 
same year, and he has also kept an extensive record of the cuts made to Dr Who 

episodes screened here - all of which has a part to play within the scope of this 

Issue. In addition, another friend of mine, David Bishop, also had a part to 
play. His research into the Dr Who ratings in this country, some of which has 
been previously published in earlier issues of TSV, gives this volume a welcome 
added dimension to the transmission records. 

A question I've been asking myself as I neared the end of my long and lonely 
task in putting this issue together was if I'd known how much time and effort 
the whole Dr Who Listener project was going to take, would I have even started? 

It's a question not easily answered, as there have been both rewards and frustrations 
Involved in the exercise. 

The Dr Who Listener Vol.2 is by far the best selling zine in the TSV Catalogue for 
1991 - we've sold in the region of 70 copies, and the response from readers has been 

very positive and encouraging. On the other hand there have been pitfalls - on more 

lban one occasion I've gone to photocopy an item and found that either someone has 
scribbled something across it, or ripped out the page, or the volume is bound so 
tightly that it cannot be easily photocopied. When these problems have occured, 

I've fortunately been able to turn to other sources - Murray Jackson's scrapbooks 
proved very useful, as did Jon Preddle's collection of recent Listener issues. 

Since I began the work of actually putting this volume together (a very start- 
stop affair), Dr Who has started screening again - already this zine is out of date. 
The solution I have in mind rather than waiting for five or six years until there is 
enough material for another volume, is to publish an on going series of yearly 
supplements, the first of which will not only cover 1991, but also print 
corrections and additions to the trilogy - if you discover any these, please don't 
hesitate to let me know., by writing to the club address. 

PAUL W SC00NES (5 December 1991) 
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STORY TRANSMISSION GUIDE 


Each title is preceeded by the number 
season number. 

EIGHTEENTH RUN (89 Episodes) 

12 April 1985 - 7 February 1986 

5 THE MIND ROBBER (45/6) 

4 THE KROTONS (47/6) 

4 SPEARHEAD FROM SPACE (51/7) 

7 DR WHO & THE SILURIANS (52/7) 

7 THE AMBASSADORS OF DEATH (53/7) 

7 INFERNO (54/7) 

4 TERROR OF THE AUTONS (55/8) 

6 THE MIND OF EVIL (56/8) 

4 THE CLAWS OF AXOS (57/8) 

6 COLONY IN SPACE (58/8) 

5 THE DAEMONS (59/8) 

4 DAY OF THE DALEKS (60/9) 

4 THE CURSE OF PELADON (61/9) 

6 THE SEA DEVILS (62/9) 

6 THE MUTANTS (63/9) 

6 THE TIME MONSTER (64/9) 

4 THE THREE DOCTORS (65/10) 

NINETEENTH RUN (273 Episodes) 

11 March 1986 - 23 December 1988 
4 CARNIVAL OF MONSTERS (66/10) 

6 FRONTIER IN SPACE (67/10) 

6 PLANET OF THE DALEKS (68/10) 

6 THE GREEN DEATH (69/10) 

4 THE TIME WARRIOR (70/11) 

5 INVASION OF THE DINOSAURS (71/11) 

4 DEATH TO THE DALEKS (72/11) 

6 THE MONSTER OF PELADON (73/11) 

6 PLANET OF THE SPIDERS (74/11) 

4 ROBOT (75/12) 

4 THE ARK IN SPACE (76/12) 

2 THE SONTARAN EXPERIMENT (77/12) 

4 REVENGE OF THE CYBERMEN (79/12) 

4 TERROR OF THE ZYGONS (80/13) 

4 PLANET OF EVIL (81/13) 

4 PYRAMIDS OF MARS (82/13) 

4 THE ANDROID INVASION (83/13) 

4 THE BRAIN OF MORBIUS (84/13) 

6 THE SEEDS OF DOOM (85/13) 

6 GENESIS OF THE DALEKS (78/12) 

4 THE MASQUE OF MANDRAGORA (86/14) 

4 THE HAND OF FEAR (87/14) 

4 THE DEADLY ASSASSIN (88/14) 

4 THE FACE OF EVIL (89/14) 

4 THE ROBOTS OF DEATH (90/14) 

6 THE TALONS OF WENG-CHIANG (91/14) 

4 HORROR OF FANG ROCK (92/15) 

4 THE INVISIBLE ENEMY (93/15) 

4 IMAGE OF THE FENDAHL (94/15) 

4 THE SUNMAKERS (95/15) 

4 UNDERWORLD (96/15) 

6 THE INVASION OF TIME (97/15) 

4 THE RIBOS OPERATION (98/16) 

4 THE PIRATE PLANET (99/16) 

4 THE STONES OF BLOOD (100/16) 


of episodes and followed by the story and 

4 THE ANDROIDS OF TARA (101/16) 

4 THE POWER OF KROLL (102/16) 

6 THE ARMAGEDDON FACTOR (103/16) 

4 DESTINY OF THE DALEKS (104/17) 

4 CITY OF DEATH (105/17) 

4 THE CREATURE FROM THE PIT (106/17) 

4 NIGHTMARE OF EDEN (107/17) 

4 THE HORNS OF NIMON (108/17) 

4 THE LEISURE HIVE (109/18) 

4 MEGLOS (110/18) 

4 FULL CIRCLE (111/18) 

4 STATE OF DECAY (112/18) 

4 WARRIORS' GATE (113/18) 

4 THE KEEPER OF TRAKEN (114/18) 

4 LOCOPOLIS (115/18) 

4 CASTROVALVA (116/19) 

4 FOUR TO DOOMSDAY (117/19) 

4 KINDA (118/19) 

4 THE VISITATION (119/19) 

2 BLACK ORCHID (120/19) 

4 EARTHSHOCK (121/19) 

4 TIME-FLIGHT (122/19) 

6 THE DALEK INVASION OF EARTH (10/2) 

6 THE SEEDS OF DEATH (48/6) 

1 THE FIVE DOCTORS (129/20) 

4 REVELATION OF THE DALEKS (142/22) 

3 SILVER NEMESIS (153/25) 

4 ARC OF INFINITY (123/20) 

4 SNAKEDANCE (124/20) 

TWENTIETH RUN (62 Episodes) 

6 April 1989 - 4 November 1989 
4 MAWDRYN UNDEAD (125/20) 

4 TERMINUS (126/20) 

4 ENLIGHTENMENT (127/20) 

2 THE KING'S DEMONS (128/20) 

4 WARRIORS OF THE DEEP (130/21) 

2 THE AWAKENING (131/21) 

4 FRONTIOS (132/21) 

4 RESURRECTION OF THE DALEKS (133/21) 
4 PLANET OF FIRE (134/21) 

4 THE CAVES OF ANDROZANI (135/21) 

4 THE TWIN DILEMMA (136/21) 

4 ATTACK OF THE CYBERMEN (137/22) 

4 VENGEANCE ON VAROS (138/22) 

6 THE TWO DOCTORS (140/22) 

4 THE MARK OF THE RANI (139/22) 

4 TIMELASH (141/22) 

TWENTY-FIRST RUN (60 Episodes) 

27 December 1989 - 16 September 1990 
4 REVELATION OF THE DALEKS (142/22) 

4 THE MYSTERIOUS PLANET (143/23) 

4 MINDWARP (144/23) 

4 TERROR OF THE VERVOIDS (145/23) 

2 THE ULTIMATE FOE (146/23) 

4 TIME AND THE RANI (147/24) 
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4 PARADISE TOWERS (148/24) 

3 DELTA AND THE BANNERMEN (149/24) 

3 DRAGONFIRE (150/24) 

4 REMEMBRANCE OF THE DALEKS (151/25) 

4 THE GREATEST SHOW IN THE GALAXY (154/25) 
3 SILVER NEMESIS (153/25) 

3 THE HAPPINESS PATROL (152/25) 

4 BATTLEFIELD (155/26) 

3 GHOST LIGHT (156/26) 

4 THE CURSE OF FENRIC (157/26) 

3 SURVIVAL (158/26) 


EPISODES SCREENED PER YEAR 


1985 - 

76 

1 986 - 

62 

198 7 - 

106 

1988 - 

118 

1989 - 

65 

1990 - 

57 

TOTAL - 

484 


1984 
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Who’s first, trekkies? 


Sir,—Great Galaxies! Star 
Trek got a whole page in the 
Listener ("Trekkies for Toler¬ 
ance”, January 21). Thundering 
Tribbles! Who dared to write that 
Star Trek was the longest running 
SF show on television? Hang your 
head in shame! 

The intrepid adventures of Dr 
Who have been screening for 20 
years, 1963-1983. The 20th anni¬ 
versary of Dr Who was on Novem¬ 
ber 23, 1983, and didn’t even get a 
mention, let alone a page. 

Suffering Cybermen! Some¬ 
thing had better be done soon to 
recognise this great achievement 
before we Who fans emigrate to 
Gallifrev! The Radio Times in 
England devoted an entire supple¬ 
ment to the Dr Who phenomenon, 
so, how about it Listener. Couldn’t 
you russle up a page or three? 
Huh? 

As the Daleks are fond of 
saying: ‘‘Obey, or we will extermi¬ 
nate you!” 

Mary A. Maclachlan 

President 

Science Fiction Modellers Club 
(Auckland) 


1984 was a year devoid of Dr Who transmissions in 
New Zealand, but this did not preclude the Listener 
printing mention of the programme on several 
occasions. 

The first was in the successor to the Junior 
Listener supplement, now called 'Look'. "Who - and 
what?" was the title of one of the Jam.ary 21 
issue's 'Puzzlers', in which readers had to identify 
photos of seven different television characters. 
These included Mr Spock, Papa Smurf, Philip 
Schofield - and Nyssa. The problem with this, 
however, was that the answers, printed a few pages 
later, were a little muddled. The reader correctly 
spotting Nancy Drew in photo 3 and Nyssa in photo 6 
would have been dismayed upon checking the answers 
that apparently the reverse was 'correct'. This 
aside, it is interesting to note that the photo of 
Nyssa (or is it Nancy Drew?!) is cropped from the 
last Dr Who photo the Listener had printed, back in 
August of the previous year, featuring the Doctor, 
Nyssa and Tegan in a publicity shot for TIME-FLIGHT 
(see The Dr Who Listener Vol.2, p.59). 

The same issue as this 'Puzzler' was printed, the 
Listener also featured a page-long article on Star 
Trek fandom, claiming that the show was the longest 
running science fiction series! This provoked at 
least one reader to write in and set the Listener 
straight. Mary Maclachlan's letter was printed in 
the 'Letters to the Editor' section of the February 
11 issue. 

Knowing Mary personally through my own past 
association with the SF Modellers Club, of which she 
was President at the time, her defence of Dr Who 
seems a little ironic, considering her strong 
affiliations with Star Trek fandom these days. 

Mary's request for a Dr Who article in the Listener 
went unheeded - at least until the series returned 
the following year. 

The closest the Listener got to printing an 
article on the show in 1984 was a short piece in 
the second instalment of a new regular gossip 
column by staff writer Bryan Nicholson, called 'TV 
People'. The piece on Dr Who, which appeared in the 
May 12 issue, focussed mainly on the success of the 
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show in America, but perhaps mindful of the earlier error, did acknowledge Dr Who's 
status as the world's longest-running SF series. More interesting, however, was the 
first hint of a series of vintage repeats... 

This exciting revelation was given more weight a couple of months later in 
a reply to a letter from a Dr Who fan called Grant Dalton, printed in the July 14 
'Look' section of the Listener. If the information given is correct, then it seems 
that TVNZ's original intention was to restart Dr Who in late 1984. Grant Dalton has 
never been a member of the NZDWFC - I wonder if he's still a fan, 7 years later...? 


American children will soon be en- 
d grossed in Doctor Who jig-saws and a 
* new Doctor Who comic. The world’s 
g longest running TV sci-fi series, which 
on has an enormous cult following in the US, 
is now notching up considerable mer- 
chandising successes on both sides of the 
rH Atlantic. And there’s good news for New 
S' Zealand Doctor Who fans too: Television 
* New Zealand is looking at repeating 

many of the early series of the Doctor's 
n adventures. ■ 


Doctor Who fans 

0 Dear Editor — My friends and I are 
K Doctor Who's greatest fans. We 
d were wondering If the old repeats of 
« Doctor Who could be put on tele- 
g vision because we weren’t around 
on when the first doctor and his tardls 
^ were shown. It was only a couple of 
•d years ago that I first started enjoy- 
"" Ing Doctor Who. 

% Grant Dalton 

3 Mount Maunganui 

* Television New Zealand say that 
they are going to repeat some of the 
5s early Doctor Who programmes In a 
special season towards the end of 
the year. 


TV QUIZ 

From September 1984 to October 1985, the Listener ran a series of tv trivia 
quizzes, 27 of them in all. All were written by Bruce Russell, and featured 
alternate weeks with Bryan Nicholson's TV People column. Readers were invited to 


send in their answers, and the prize was 
Listener. Dr Who featured three times... 


THE QUESTIONS 

QUIZ No.4 

Q.19: Which famous BBC-TV character 

came originally from the distant 
planet Gallifrey? 

- November 10, 1984, p.131 

QUIZ No.20 

Q.l: Which actor was first to play the 
role of Dr Who? 

- June 29, 1985, p.131 

QUIZ No.27 

Q.l: By what name is the "Time and 
Relative Dimension in Space" 
machine known, and on what long- 
running BBC series? 

- October 5, 1985, p.139 


a year's free subscription to the 


THE ANSWERS 

QUIZ No.4 

A.19: DOCTOR WHO came from the planet 
Gallifrey. 

- November 24, 1984 , p.131 


QUIZ No.20 

A.1: William Hartnell was the first 
actor to play Dr Who. 

- July 13, 1985, p.123 

QUIZ No.27 

A.l: The machine is the Tardis, in 
Dr Who. 

- October 19, 1985, p.139 


.'v 
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1985 


1985 was the year TVNZ launched its six year showing of Dr Who, which would include 
many stories not previously screened in this country. 

The first mention of the show in the Listener this year was however unconnected 
with the impending return of the series. The March 2 issue had an interview with 
New Zealand actress Ilona Rodgers, entitled 'Acting Scared' by Diana Wichtel. Wichtel 
writes that "She looks far too young to have been on the original Dr Who - we 
entirely strike out with his name." Rodgers played Carol in the 1964 story THE 
SENSORITES. 

When Dr Who resurfaced in the Listener one month later, it was more than just a 
passing comment. The April 6 issue ranks among the most Dr Who-intensive of all the 
Listener issues published to date, featuring items on no less than six pages, 
including the show's third ever appearance on the cover. The main subject of the 
April 6 cover was Phillipa Dann & Philip Schofield, co-hosts of the teen music show 
'Shazam!', and Dr Who featured in the bottom left hand corner with a small colour 
photo of the TARDIS (from STATE OF DECAY). 

The contents page of the issue also featured a small photo, this time of Tom 
Baker with his two waxwork effigies (the Fourth Doctor & Meglos), outside Madame 
Tussaud's, at the opening of a Dr Who exhibition on August 29, 1980. 

In 1985, the Listener was formatted in such a way that features on television & 
radio shows were collected in a section of each issue entitled 'This Week', which 
preceeded the television programme listings. Dr Who featured on the front page of 
the 'This Week' section with the same colour photo of the TARDIS that appeared on 
the cover. As with the contents page photo, the caption directed the reader to an 
article about the show later in the issue. 

NZL, April 6, 1985, Cover (colour) 
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Dr Who remm 
returns,returns, 
returns... 


Dr Who: It’s a trjp back 
in time for the Time Lord 
all the way back to his 
incarnation as Patrick 
Troughton, P— nA 


WHO’S WHO, 
WITH DALEKS 




















NZL, April 6, 1985. p.94 
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That article, entitled "Who's Who, with Daleks", was written by Graham Ford, who 
had done the interview with Peter Davison in the Listener back in 1983 (see Dr Who 
Listener Vol.2, p.56-57). 

Of interest in the article is the information that TVNZ were to screen "selected 
stories showing the Doctor in his various transmutations" - strange considering that 
apart from the first two stories shown, the entirety of each Doctor's era was 
eventually screened - but then perhaps this wasn't TVNZ's original intention? 

In some cases Ford's sources seem to be a year or so out of date. He claims that 
75 novels had been published, but by early 1985 the figure was more like 90, and 
the furore over the changing of the police box which Ford implies is a current issue 
had actually been resolved in 1984. He was however more up to date in his coverage 
of the 'cancellation', which had only been announced on February 27, 1985. 

Notably, nowhere in the article does Ford refer to the screenings as 'repeats' - 
perhaps he was aware of the fact that of the 15 stories to be screened in 1985 alone 
only 3 were repeats. The Listener, however, would make the error many times over the 
next few years. 

The Hartnell and Davison photos printed with this article had appeared in the 
Listener before (see Dr Who Listener Vol.1, p.14 & Vol.2, p.50), but the magazine 
betrayed its lack of recent photographic reference material by printing a photo 
of Colin Baker in his earlier role as Paul Merroney in 'The Brothers'. 

A photo also appeared on the programme listing page in the form of a photo¬ 
montage of the five Doctors (first published, I believe, in Alan Road's "Making 
of a Television Series" book). The caption covers more extensively the response 
to the BBC's decision to put the show on hold, and is generally accurate with the 
exception of the laughable blunder stating that the Doctors from Hartnell to 
Davison were involved in the Dr Who appeal record, "Who Cares?". Not only had 
Hartnell been dead for ten years at this time, but the only Doctor who did appear 
on the record, Colin Baker, isn't even mentioned! 

The stop press about production resuming in ten months time is a little 
belated - the BBC had been saying almost from the time of the initial announcement 
that it was only a temporary postponement and that the show would be back the 
following year. 

The so-called 'repeat series' of Dr Who began on Friday April 12 with the first 
two episodes of THE MIND ROBBER, screening from 6.30 to 7.30 pm on TV2. This 
back-to-back format transmission format for Dr Who episodes was to be the norm for 
almost a year. 

This, the eighteenth run of Dr Who episodes on New Zealand television, began 
with two stories from Troughton's Season Six, none of which had ever been screened 
here previously. Following THE MIND ROBBER and THE KROTONS were the first 15 
stories from the Pertwee Era, comprising Seasons Seven, Eight, Nine and the first 
story of Season Ten. 

In placing two episodes togther, TVNZ edited them slightly. The opening titles 
of the first of every two episodes were cut to remove the episode number, and a 
still frame image of the Dr Who logo appeared in its place. The closing titles 
were dropped, and after a commercial break, the next episode usually commenced 
sans opening titles or recap, although in a few cases, the recap was retained. 

In the instances when a new story started in the second episode of an evening, 
due to odd-numbered story parts putting the episodes out of sync, a continuity 
announcer — one of whom was Joe Gilfillan - would introduce the next story. These 
introductions were very patronising in manner, and sometimes gave inaccurate 
information, such as wrong story titles - "The Mind Robbers" and "The Inferno" - 
and one announcer actually refered to THE MIND ROBBER as the first ever Dr Who 
story! An announcement was also made over the start of THE AMBASSADORS OF DEATH//5 
to say that the quality of the episode print was poor. 

Due to the editing of closing and opening titles and recaps, the episodes 
often finished ten minutes short of the alloted hour-long transmission slot and 
the remaining time was filled in with a short documentary or music videos. 

The eighteenth run of episodes was a mixture of black & white and colour 
transmissions. The two Tr.oughton stories were of course in black & white, as were 
those Pertwee stories for which the BBC no longer hold a complete set of 

il 


6.30 Dr Who 

KROTONS 

The adventures of the Doctor and his 
colleagues end after they make contact with 
the primi ,: . uonds and the Kroton machine. 
Will the Doctor and Zoe be able to break free 
from the Krotons? 



Wendy Padbury 


Writer ROHF.RT HOLMES 
Producer PETER BRYANT 
Director DAVID MALONEY 

THE SPEARHEAD FROM SPACE 
A physically changed Doctor is called in to 
investigate a strange shower of meteorites 
which has fallen on Essex. He discovers a 
factory which is making plastic replicas of 
humans, including the entire British cabinet. 
Behind the project are the Nestenes, an alien 
intelligence which colonises planets by 
copying native life forms. 



Dr Who Jon Pertwee 
Lit Shaw Caroline John 
The Brigadier Nicholas Courtney 
Charming Hugh Burden 
Writer ROBERT HOLMES 
Producer DERRICK SIIKKWIN 
Director DEREK MARI INKS 
(Black and white) 

BBC 


transmission-quality colour episodes. Where single 
colour episodes do exist - in the case of THE 
AMBASSADORS OF DEATH//1 or THE DAEMONS//4, these were 
overlooked, and the whole story supplied in black & 
white. 

The Listener did not always acknowledge that a 
story wasn’t in colour - the only episodes to be 
identified as being in black & white were every¬ 
thing from THE MIND ROBBER//5 to THE SILURIANS//1 - 
including SPEARHEAD FROM SPACE, which was screened 
in colour - and THE AMBASSADORS OF DEATH//3&4. The 
rest weren't specified. 

If, as now seems to be the case, the first two 
Pertwee stories were screened in black & white in 
1975, then the transmission of SPEARHEAD FROM SPACE 
in colour in 1985 was a first for New Zealand 
viewers. Quite by coincidence, both SPEARHEAD and 
THE SILURIANS were repeated almost exactly ten years 
after their first showing in this country. 

It seems to have been more by luck than design 
that the Listener did not always list the episodes 
as repeats. Those episodes of the eighteen run 
which were advertised without the (R) symbol 
included THE KROTONS//1&4 , SPEARHEAD FROM SPACE//1&4 
(even though these were repeats!), THE AMBASSADORS 
OF DEATH//1,2,5,6&7, INFERN0//1, THE DAEM0NS//1-4, and 
THE CURSE OF PELADON//1 -3. It was after advertising 
the fourth episode of this last story as a repeat 
that the Listener writers appear to have cottoned 
on to the fact that the stories were first-time 
screenings, as the listings for THE SEA DEVILS, 

THE MUTANTS and THE TIME MONSTER were all without 
the (R) symbol. Nevertheless, it seems a pity that 
the opportunity was missed to hype these stories 
to the public as episodes never before seen in New 
Zealand.. . 

When the change-over of Doctors occured, four weeks 
into the screenings, the Listener advertised this 
event by inserting a photo of Patrick Troughton 
into the listing for his last episode to be 
screened - THE KR0T0NS//4, and a photo of Jon 
Pertwee into the listing directly underneath it 
for SPEARHEAD FROM SPACE//1. Both photos had 
previously appeared in the "Who's Who with Daleks" 
article only a few issues earlier. 

The next Dr Who photo and article to appear in 
the Listener was in the June 21 edition of 'Look', 
advertising the first two episodes of THE AMBASSADORS 
OF DEATH. The photo, printed in colour, is a detail 
from the cover photo of the 'Radio Times Dr Who 
10th Anniversary Special', and the brief article 
below it quotes from the Special's interview with 
Jon Pertwee. 

Once again, errors appear in the piece - the 
ship is 'Probe Seven', not 'Space Seven', and the 
article also wrongly implies that the ADWFC were 
responsible for saving the police box form of the 
TARDIS. 

This article also marked the first time that a 
Dr Who fan club address had been provided by the 
Listener when it printed that of the Australasian 
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DR WHO 

The Ambassadors of Death 
Friday on TWO. 6.30pm. 

SEVEN MONTHS after leaving Mars 
the “Space Seven" ship has still not 
returned to Earth. Strange things begin 
to happen after a "Recovery Seven" 
rocket finally makes contact with it — 
and Dr Who (Jon Pertwee) ends up 
making a solo space journey. 

IN A 1973 Radio Times Special Jon 
Pertwee said that he thought the Dr Who 
programmes had to be “a bit scary", and 
added, “My boy has a place under the 
table where he watches it from. But he 
doesn’t have nightmares about it. He 
likes being scared by it. If parents write 
to me and say their kids are scared I 
write back and say: ‘Well, it’s very 
simple. You lean forward, put out your 
hand and turn the switch to the off 


position’." 

Some monsters are much scarier than 
others and not everyone finds the same 
ones interesting. Pertwee doesn’t think 
much of the Daleks, which he calls 
“boring", and says his favourites are the 
Draconians. 

If you’re a fan of Dr Who and would 
like to know more about the series, write 
to The Editor, Australasian Dr Who 
Newsletter, PO Box 148, Gladesville, 
New South Wales 2111, Australia. 

One of the club’s latest successes was 
with the Tardis. Last year the BBC 
decided to change the shape of it because 
British police phone boxes don’t look like 
t|iat any more. A new Tardis was made 
for "Attack of the Cybermen" (the first 
story in a new series), but when fans 
heard about it they were so upset that 
the BBC agreed to go back to the old 
Tardis for the rest of the series! ■ 


Dr Who Fan Club. This club* under the leadership of Dallas Jones, is still active, 
and operates from the same address given in the article. Interestingly, the 
Australian Broadcasting Corporation were supplying New Zealand with the stories, but 
Australia didn't start showing the same episodes until January 1986. New Zealand 
viewers therefore saw INFERNO, THE MIND OF EVIL and THE DAEMONS before Australia 
as these stories had not been seen in that country prior to 1986. 

The next photo appeared in the programme listing section of the July 27 issue, 
accompanying the screening of the last two episodes of INFERNO. As this story 
featured Nicholas Courtney in no less than two roles, it seems appropriate that 
the short article along side the photo dealt with the actor's extensive involvement 
with Dr Who over the years, from his appearance in THE DALEKS' MASTERPLAN right up 
to MAWDRYN UNDEAD. The write-up, by someone called Mark Cubey, fails to mention 
Courtney's part in THE FIVE DOCTORS - either Cubey's information was somewhat out of 
date or the Listener was reluctant to mention stories yet to be screened here? 

Three issues later, the Listener printed another photo in its listing section, 
showing an evident commitment to promote Dr Who to its readers. This time it was 
simply the same shot of the TARDIS from STATE OF DECAY, appearing for the third 
time in less than six months. This time it was used to advertise THE MIND OF EVIL//1&2. 
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Dr Who fans can relax — and stop their 
massive letter-writing campaign to the BBC. 
The good Doctor has been saved and it's all 
thanks to the Yanks. The company that sells 
Dr Who in America (where the series is 
rapidly developing a cult following) sought, 
and Apparently received, an assurance from 
BBC controller of programmes Michael 
Grade that Dr Who would not be finished off 
completely. However, having won that battle 
there is another one that looks as though it 
will need all the powers of the Doctor himself 
to win — the marketers in the US want to 
synchronise the screening of the series so 
that all of that country is seeing the same one 
at approximately the same time. Currently 
episodes featuring all six versions of the 
Doctor can be seen there, depending on 
where you happen to live. Bring on the 
Tardis. ■ 




TUIA The Doctor’s old adversaries 
I flU arc back in the second of 
today’s DR WHO stories at 6.30pm. 
Terry Nation, who dreamed the Daleks 
into existence in 1963, says they were 
inspired by a glimpse of the Georgian 
State Dancers gliding through a 
performance ... 
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Another couple of issues later. Dr Who resurfaced in Bryan Nicholson's "TV 
People" column of August 31. Once again the short piece focussed on the impact the 
show has had in America, this time making the outrageously inaccurate claim that 
the American fans saved Dr Who - what Nicholson fails to understand is that the 
so-called 'cancellation' was in fact an eighteen-month rest period for the series, 
and its return in 1986 had been promised by the BBC. 

The September 21 issue saw the first of many appearances of a particular photo 
of Jon Pertwee in a head-and-shoulders shot from THE SEA DEVILS. The story it was 
promoting here, however, was COLONY IN SPACE, episodes 1 and 2. The caption - "Jon 
Pertwee is still Dr Who," gives an indication of an expectation of the series 
progressing beyond the end of his era on New Zealand screens, even though at this 
time that was still more than a year away. 

The same issue also printed a second Dr Who fan club address in the 'Look' 
letters section - and this time it was one within New Zealand. The letter, from 
one 'James Stokes', claimed the existence of a New Zealand Dr Who Appreciation 
Society (NZDWAS), giving an address and subscription details. This is, as you 
might think, this country's first Dr Who fan club organisation, but all was not 
as it seemed. Jon Preddle takes up the story... 

When I saw the letter advertising the club, I decided to write 
in. I was a bit suspicious of it though because of the similarity 
between the name on the letter and the pseudonym "James Stoker" 
used in THE KING'S DEMONS ("Master's Joke"). I sent off my $7 
membership fee and waited... and waited... and waited... 

When nothing arrived I assumed my cheque had been lost so I 
placed a stop on it through the bank. 

On November 18, 1985, I received an envelope containing a 
single photocopied page. What a load of rubbish, I thought - still, 

I sent off my answers to the quiz on the back of the page, and 
waited... and waited... and waited... 

Twelve months later, my cheque was banked, but it had expired. 

I obtained the club's telephone number and phoned one Sean 
Fitzpatrick (no, not the All-Black!). He seemed completely 
disinterested in what I had to say to him, but he did promise 
to send me some things. 

It is now six years later, and I'm still waiting for him to 
keep his promise! 

Incidentally, it is because of bogus clubs like this that I 
was somewhat dubious about subscribing to TSV No.1 because the 
contact name used by Paul Sinkovich was David Agnew - another 
pseudonym used on Dr Who. My advice to you is to be very wary 
of people who write under false names... 

The letter which Jon received in November 1985 is reproduced on the following 
page. As Jon mentioned, the back of the sheet featured a quiz. This was scrawled 
in pen, and the entirety of that page reads as follows: 

To keep you busy, here is a quiz. Send us in your answers. 

The first one we receive that has them all correct will win a copy of the 
Dr Who annual. 

The Questions are on the Master. 

1) How many actors have played the Master. 

2) Who were these actors. 

3) Who did the Master disguise himself as in Frontier in Space. 

4) Roughly, what is the Masters age? 

5) How many regenerations has the Master had? 

If anyone reading this also had any contact with the 'New Zealand Dr Who Appreciation 
Society', I would be interested to hear if they had any greater luck than Jon in 
dealing with the club. 
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doctor 


Dr Who 

Dear editor — I think it should be known 
that there is a Dr Who fan club in New 
Zealand. It is non-profit-making, of 
course, and sends its members a monthly 
newsletter. Anyone interested should 
send their name, address and age to the 
NZDWAS, 8 Jasons Place, Churton Park, 
Wellington 4, with $7 for a year’s mem¬ 
bership or $8 for a family group (more 
than two people). 

James Stokes 
Wellington 



The last photo of the year, in the October 26 issue programme listings, was 
published to promote the return of the ever popular Daleks - not seen on New 
Zealand screens since December 1980, five years previous. The photo itself is of 
a 'movie Dalek', and is a detail from a larger shot of Terry Nation posing with 
three Daleks, taken for the Radio Times Dr Who 10th Anniversary Special (see also 
'A Celebration' p.34, or 'The Dr Who File' p.64). The story being promoted was of 
course DAY OF THE DALEKS, the first episode of which was listed in this issue 
after the last episode of THE DAEMONS. 

Dr Who continued to screen right through into early 1986 without a break, but 
this was to be the last photo of the eighteenth run of stories. 
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WHAT I’D WATCH 

This was the title of a regular column in which each issue a different New 
Zealander, usually but not always someone prominent, described what they’d watch 
from the advance television line-up for that week (which wasn't always accurate!). 
The column began in the early issues of 1985, and ran until July 1986. In that 
time. Dr Who was on air almost every week, and rated a mention in the column on 
five occasions... 

BRUCE ANSLEY (Listener Journalist) 

"On Friday there's a whole hour of Dr Who on TWO, and as the BBC has decided it 
cannot afford to continue making the series we'd better get as much of it as 
possible now." 

- May 4, 1985, p.79 

THE WIZARD OF CHRISTCHURCH 

"To briefly list the other programmes I'd watch:...Dr Who." 

- August 10, 1985, p.92 

DALE WILLIAMS (Author and editor) 

"Jon Pertwee's Dr Who (Friday 6.30 pm on TWO) had a wit and style that deserved 
better than plywood sets and plasticine monsters." 

- September 14, 1985, p.100 

ROBYN HOLBROOK (National Secretary of NZ Tecorians) 

"But it is the unpretentious Dr Who on Friday at 6.30 pm that really gets my family 
together. It is not really my thing but I like the togetherness it creates." 

- January 25, 1986, p.79 

GRAEME COOTE (Nuclear Physicist) 

"On Tuesday I will try to get home early to see Dr Who (5.30 pm on ONE) whom I 
missed in these early series. It is comforting to find that English is spoken in so 
many parts of the galaxy." 

- March 15, 1986, p.72 

Coincidentally, both Bruce Ansley and the Wizard of Christchurch were at WhoCon, the 
NZDWFC convention held in September 1990. 


EIGHTEENTH RUN 


TV2 Fridays.12 April 1985 to 7 February 1986. Transmission Times: 6:30/7:00/7:30 PM 
Format: Two episodes back-to-back in an hour-long timeslot, except for the last 
three episodes of the run, which were all screened back-to-back in an hour and a 
half-long timeslot. Black 6. white transmissions indicated by an 'll'. 
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DAY OF THE DALEKS 



THE CURSE OF PELADON 


THE SEA DEVILS 


THE MUTANTS 


THE TIME MONSTER 
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1986 

1986 saw the beginning of what was to be the longest run of Dr Who stories in New 
Zealand to date, lasting almost three years and consisting of 273 episodes. 

The year began, however, with the last 13 episodes of the eighteenth run. This 
ended on February 7 with the remaining episodes of THE THREE DOCTORS. This bumper 
treat for viewers was the first time that TVNZ had screened three episodes on the 
same day (back in the 60s and early 70s, Dr Who had screened up to four times on 
one day, but only once in each region). The following week, 'Shazam!' entered the 
vacated slot, moving from Tuesdays at 5.30 on TV1 - which would be where Dr Who 
would restart a month later, so in effect the two programmes simply swapped 
transmission slots. 

The Listener issue immediately after the show finished its run was not, as one 
might expect, completely devoid of Dr Who. It merited a minor mention in 'TV People' 
in a piece about ’Coronation Street's 25th Anniversary: "One fascinating aspect of 
the Street is that it has played host to a wide array of talent that has gone on to 
become famous elsewhere... the Street's impressive list... includes... Patrick 
Troughton (Dr Who)..," 

Dr Who returned rather quietly to our screens on March 11 in the aforementioned 
timeslot, having switched from TV2 to TV1. The major difference about these 
screenings was that there was now only one episode played per week. 

The Listener seemed to be more aware now of what was actually a repeat and 
what wasn't. CARNIVAL OF MONSTERS was rightly listed as a repeat, and after doing 
the same for the first two episodes of FRONTIER IN SPACE, the Listener realised that 
this story wasn't, and the 'R' didn't appear again until the next actual repeat 
story - THE GREEN DEATH - was shown. All of Pertwee's last season - THE TIME WARRIOR 
to PLANET OF THE SPIDERS, was listed as repeats, and with the exception of INVASION 
OF THE DINOSAURS which had never been screened here before, the Listener was right 
to do so. 
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The only episode to be screened In black and white this year - and the Listener 
didn t acknowledge it - was PLANET OF THE DALEKS//3, as of course this episode no 
longer exists in a colour format. The same is true of INVASION OF THE DINOSAURS//1, 
but in this case, the black and white version is not of transmission quality, and 
so TVNZ were supplied with a five part version of the story with the opening titles 
renumbered and references to events in the previous episode removed from episode 2 
(now titled Part 1'), Even so, in this format the story begins very abruptly, and 
some mention of the background to this state of affairs would have helped, but the 
Listener printed nothing on the subject. 

For reasons best known to TVNZ, a change was made shortly before the end of 
Pertwee's run of stories which doubled the rate at which they were shown. Rather 
than revert to the two episodes back-to-back format, however, an additional episode 
was screened in the same timeslot each Wednesday, perhaps inspired by the twice 
weekly format used for the British transmission of the Davison era episodes. The 
first episode to screen on a Wednesday in this way was THE MONSTER OF PELAD0N//3, and 
being an odd-numbered episode this meant that the stories were now out of sync - 
PLANET OF SPIDERS//1 screened the same week as THE MONSTER OF PELAD0N//6. This uneven 
pairing was fortunately short-lived. The day after PLANET OF THE SPIDERS//6 was 
screened was Christmas Eve, and ROBOT//1 was held over for transmission the following 
Tuesday to make way for special Christmas programmes. Wednesday's episode, R0B0T//2, 
screened on the last day of 1986. This was the first story of Tom Baker's era - the 
entire Pertwee era had been screened in just over years. 

The first photo of the nineteenth run was also the second use of the shot of Pertwee 
from THE SEA DEVILS, printed almost exactly the same size as before but this time 
showing slightly more of the full picture from which it was cropped. Ironically, 
the photo had not been used to advertise THE SEA DEVILS, and here it was promoting 
FRONTIER IN SPACE//3, appearing in the listing section of the April 19 issue. 
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ONE , 1 'i; 

Pertwee), sentenced to 
Lunar Penal Colony for 
political offences, 
organises an escape 
with the help of 
another prisoner. Hut 
things don’t always go 
according to plan in DR 
WHO at 5.30 this 
afternoon. 
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NZL, May 17, 1986, p.112-113 


Ayr "Ex-ter-min-ate! Ex-ter- 
min*ate!" The Daleks 
are back. The Daleks who 
originated on Skaro, a world that 
had been devastated by a neutron 
bomb, are a race of mutants who 
have lost the use of arms and legs 
and are obliged to live in a heavy 
metal casing. In tonight's story of 
DR WHO at 5.25, the Daleks turn 
up on another planet. Spiridon. 



Four issues later, another 
photo was printed, again to 
promote the beginning of another 
Dalek story. A large cut-out 
photo of a Dalek appeared in the 
May 20 issue listing pages, with 
the caption for the photo 
printed on the facing page. The 
episode concerned was of course 
PLANET OF THE DALEKS//l . 

In late 1978 the Listener did 
an issue with a cover photo and 
feature story on Jon Pertwee, 
shortly before his adventure THE 
GREEN DEATH screened (see Dr Who 
Listener Vol.2, p.24-25). lh 
years later, as a repeat 
screening of that same story 
began, the Listener put Pertwee 
on the cover again, with another 
feature article. The June 28 
issue qualifies as one of the 
most Dr Who-intensive of all 
Listener issues to date, with 
items appearing on five 
different pages. 

The article, entitled 
"Pertwee's Progress" (borrowed 
from the 1955 radio show of the 
same name), was written by 
Douglas Jenkin, and was 
comprised of a profile of the 
actor's career combined with an 
interview with Pertwee himself, 
who was in New Zealand at the 

time filming "Worzel Gummidge Downunder" - a series that TVNZ has shamefully 
neglected to purchase to this day. 

This well-written and informative feature focusses on many aspects of Pertwee's 
long and fascinating career. Listener staff photographer Jane Ussher was responsible 
for the cleverly composed cover shot of Pertwee as both Worzel Gummidge and, as the 
caption indicates, the Doctor. Ussher also took the main photo printed with the 
article, whilst the five smaller photos printed represent some of Pertwee's roles - 
including Dr Who, for which that photo from THE SEA DEVILS got a third airing. 

As if this wasn't already overkill, the same shot appeared for a fourth time - 
later in the same issue! Partly to alert readers to the fact that a new story was 
beginning at week, and partly to direct them to the feature article, the photo 
appears in the listing section accompanying THE GREEN DEATH//1. 
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NZL, June 28, 1986, Cover (colour) 
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A SCARECROW wearing bifocal 
sunglasses sils at a table on the 
edge of a vast expanse of green 
lawn. He is having lunch with a 
friend, a silver-haired, softly-spoken man 
who, casually dressed, wears a Mickey 
Mouse pin in his lapel. Above, the autumn 
sky is a sharp blue and a single tuft of 
white cloud adds the final, slightly sur¬ 
real touch to the scene. 

The scarecrow is actor Jon Pertwee. 
Ins friend director James Hill. And the 
vast expanse of green is the Te Marua 
golf course near Upper Hull, the location 
for a new television scries Wont! Gum- 
midge Ihwnunder The two men, both 
horn in 1919, that amiably about their 
long, fascinating careers as they enjoy 
their meal. Hut the conversation is inter¬ 
rupted by the persistent presence of an 
inquisitive and, it turns nut, rather 
hungry wasp. James Hill brushes the 
insect away as he talks. It returns. 

"Janies doesn't like wasps." Pertwee 
says as I join them at the table, "but I 
don't mind them." 

"I don't mind them too much." replies 
Hill, "but it’s drinking my fruit juice.” 

Pertwee peers nver his glasses, spies 
the wasp, lilts Ins scarecrow's head to 
one side, extends a finger (straw pops 
from the end of Ins coat sleeve) and 
squishes the pest against the polystyrene 
cup. 

"Well it won’t any longer." Pertwee 
says with a chuckle. 

"Did it get much?" Hill inquires, en¬ 
grossed in his dessert. 

"Yes," says Pertwee, "but not enough 
to worry about .. And they both laugh 
quietly together, bemused, enjoying the 
sunshine and their work. 

At this point, much to his annoyance, 
Pertwee discovers that he's still wearing 
Wor/el’s teeth — a film of stained, 
decidedly scarecrow-like false ones that 
fit over his own pearly whiles. World's 
teeth break as lie tries to remove them. 
Pertwee curses (mildly) and gives them, 
) with aimlogies, to the waiting makeup 
yuan. The Wo riel Gummulgc costume 
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— straw hair, turnip nose, rubber warts 

— looks uncomfortable but I'ertwcc says 
he's been working in it for so long (this is 
the fifth series of the show lie's starred 
in) that it's like a second skin. “I don't 
even know I've got it on," he says. The 
teeth, too. have caused problems on 
previous occasions "I've actually gone 
out to dinner," IVrlwee says, "and 
looked across the table at a beautiful lady 
with a hot. burning look — and received 
a shriek of laughter because I'd forgotten 
I had these teeth in." 

What, ask visitors to the set. brings 
Woriel "downunder”? The story, a long 
and curious one, shoukl have ended with 
Pertwec and Hill enjoying a rural location 
in Ireland, not New Zealand Hut after 
production company changes and an in¬ 
dustrial dispute in Britain, New Zealand 
producer Grahame McLean step|H-d in 
and bought the rights to the show — and 
the scripts. 

The changes made to trans|Kise the 
Woriel tales from Ireland to New Zea¬ 
land. McLean says, weren't that con¬ 
siderable. The stones "are quite 
fantastic in the sense that they don't 
belong in a s|>ccific time or place. Instead 
of Woriel going to Ireland he goes to 
New Zealand. The motive for that is that 
Aunt Sally, the fairground doll that 
World's in love with, is bought by ail 
antique dealer in New Zealand and 
shipped out here, lie slows away on a 
plane and follows her out " Adventures 
follow "Downunder." 

The afoicmenl toned Aunt Sally in 
standing outside her caravan on the golf 
course Beneath the brightly painted 
doll's face is Una Stubbs She shields her 
eyes from the sun and then dm ks into her 
caravan lor a cigarette as a group of 
golfers approach. Una. someone ex 
plains, has to stay out of the sun to avoid 
laituiug The group of golfers »ross the 
tuif and hover dear Per I wee and Hill w ho 
are still enjoying their midday break 

"Can I just say hello to Mr IVilwec 
Hello!" calls a perky woman golfei with 
ruddy «hecks. 

"Hello." says Perlwee. 

"I’ve seen you a million times on TV." 
she exclaims. 

“You can't avoid it. madam." IVilwec 
replies in his mellifluous voice the colour 
of fine port, "you have no choice 

Perlwee. and his fan. aie referring to 
the current repeat screenings ol Dr B'fni 

— Perlwee played the title character fnr 
five years. The BBC scries, which began 
in 196.1, is the longest running scicncc- 


ficlion programme in the history of tele¬ 
vision. “Dr Who's a rather pompous, self- 
opinionated man who's a know-all." says 
Perlwee, "but I enjoyed playing him very 
much indeed." 

He left the series, he says, not because 
he was tired of playing (he character, but 
because an era in the show's history 
came to an end. "Barry l.clts. the pro¬ 
ducer I admired and worked very well 
with, left and Kngrr Delgado, who played 
the Master, was sadly killed. He was a 
very close friend and I fell his loss very 
much Then the script editor left and it 
seemed to Ik- the end of an era. So I left. 
But it's by no means dead I spend half 
my lime in America now because Dr IP/io 
is the number one science-fiction show 
there." 

Joii Pertwee is in great demand fur 
science fiction conventions, particularly 
hi America He usually appeal son a panel 
once and then likes to do a solo spot. "I 
just talk for an hour and-a half on the 
theatre or anything they want to talk 
about." Iii America, lie says, they like to 
talk about Lngland "There arc Hungs 
they want to know about the Royal 
Family." IVrlwee says “They often ask 
what I think of Prince Andrew's engage 
rncnl to Sarah Ferguson They really 
waul to know alnmt these things." he 
chuckles, "it's very strange." 

T il l I.INti SIOKILS alm.it the 
Ihcatic. as he docs at tin- science 
IhIioii movent lulls. Perlwee is ill 
his element fur he is. as lie says, 
essentially a raeoiilrui. a teller of ami- 
doles lli.ii are often will). often droll It's 
in his blood, he says, I he theatre Son of 
Roland (playwright actor! and brother of 
Mu fuel (playwright screenwriter). Jon 
was fust maxed hefnie .iii audience at 
the age nl tim e by Ins gi.uidinother Ills 
giandnmthcr (and three of Ihi sisinst 
had Ix-cu ojm'i.i singers. < on bed in ilu-ir 
youth h) Matlul<Ii Mali best the woman 
who first lemgiused and develo|H<l the 
vi h al (mlcnti.il of Dame Nellie Mrlha 
What Grandmother Perlwee eruouragul 
little Jon to recite 64 years ago he 
lememliers to this day "I leciled a jxn-iii 
alnmt a duik. " Perlwee recalls "It was 
very good " And then, to James Hill's 
amusement, he recites, b.nely pausing to 
mall the words 

"Around the corner, nut nl sight. 
Luckily all of us armed In fight. 

'Who goes there?’, cued little Jaik 
And a small voice answered 
‘Quack. qua« k. quac k ' 


“Rather good isn't it? I was a riotous 
success — got a standing ovation which 
quite convinced my grandmother that 
Olivier didn’t stand a chance in the 
theatre." 

Later. Pertwee attended the Royal 
Academy of Dramatic Art but he was 
thrown out. They said he didn't take it 
seriously, that lie obviously had no future 
m the theatre at all. "I did take it 
seriously." Perlwee says, "but I wanted 
to get on with the acting. 1 didn't want to 
go around being a Greek wind As part of 
a chorus in a classic Greek play they were 
Hying to make me into a Greek wind and 
I thought it was terribly boring going 
ocMMih, nnooli. 

"Anyway Mr Coward was present at 
the last pciformaucc I did at RADA. I 
was playing iwo roles — both very short. 
I played the part of a man who was 
murdered in the first act and then the 
detective who found out who murdered 
me in the last At the end of the show 
Kenneth Barnes, who'd fired me. asked 
Mr Coward (IVrlwee suddenly changes 
his voice into a thin, nasal sound, very 
theatre ): ‘Was there, ah. anybody that 
you. sort of. found showed any sort of 
talent at all?' 

"And he said: (Pertwee docs Noel 
Coward's voice perfectly. Clipped. Punc¬ 
tilious ) ‘Yes I thought there was a very 
good young lady there Kxccllcnl. Great, 
great quality.' (It was Juan Greenwood 
who Itccauic a very big star." adds 
Petl wee in an aside ) 

** 'And. |as Coward agatn| ooh. there 
were two young men that I thought 
showed definite ability The young fellow 
in the fust ad who played the man who 
was murdered and I particular!) liked the 
detective in the last art.’ 

"Fm which I nearly kissed Mr 
Coward." laughs Pertwee “Of course 
Kennelh Barnes wasn't hesl |>h-ased Ire 
cause lie d |iist thrown me out 

Pertwee- then loured Lngland with "fit 
up" companies, playing a dillerenl town 
each mghi Nome theatres didn't have 
elec trie ilv and so the company took their 
own gas lighting (and a pioscenitini arch) 
with them I lie company had a pro 
giauum- |r>0 items from which tire 
audience chose 10 There were, says 
IVilwec. extracts from the classics, a 
good one ac t |rlay and the rest was "sort 
of high i lass vaudeville. We did classical 
inline, hits of ballet, sea shanties and 
tilings - hut beautifully staged " After 
touring in a rejierlory company, he 
appeared in films -as an extra -- along 
willi Michael Wilding. Stewart Granger 
and Rn hard Altetdrornugh. 

In 1919 IVrlwee joined the navy and 
tree ante involved with the broadcasting 
section He accompanied one of lus 
I rosses to clue k out a hi trade aster named 
Lin Barker who was. it was said, using 
material that was derogatory to the 
"lords ol the admualty". But IVrlwee 
was a very had sj.y Imause whe n Barker 
called for a volunteer front the audience 
to shout out a hue in raucous Cockney, he 
liinqied at the chance I he joke, of 
course, was of the lyjre he'd been sent to 
prevent 

IVrlwee worked with Barker on the 
naval edilton of Merry go RoundUn five 
years and the charac ters he played (over 
till of them) and their calc hphrnses estab¬ 
lished him as une of the great "funny- 
« vone" men of ratlin His postman from 
3t Puffney became a national hern and it 
5 was this character that Hall and Walcr- 
5 house remembered when lliey were first 



thinking of someone to play Worzel Gum 
nudge. His career in radio culminated in a 
long run as the chief petty officer in Thr 
Navy Lark (currently re playing on 
Radio New Zealand) and his own show 
Perlu>ee's Progress. 

It was from radio that the stars were 
chosen to lour the music halls and Jon 
Pertwee spent many years touring 
vaudeville theatres, often topping the 
bill. “I enjoyed il.” he says today, "it was 
a good lime. And then television started 
and I did an early TV series called The 
A mating Adi<enlurrs of Conimandei 
High Price. Dreadful it was. Quite appal 
ling. It was broadcast live from the 
Alexandra Palace under batteries of 
lights which were so hot they frizzled 
you. fried you.” 

James Hill joins Pertwee in recalling 
the early days of British television. "I 
must say I've never heard of this pro 
gramme," says Hill 

"I’m glad lo hear it.” says Pertwee 
"Everything was done live, nothing was 
taped. Oh it was awful. Most nerve- 
racking. I mean I did plays. . 

Hill recalls how actors when they’d 
forgotten their lines would just continue 
to mouth wotds. any words, silently. 
•“And pretend it was a technical break 
down.” laughs Pertwee. 

"Yes,” says Hill, "so that people at 
home wouldn't think, 'Oh. the fool, lie's 
furgnttrn his lines.' ” 

"That show destroyed me for years on 
television. Absolutely destroyed me." 
says Pertwee. "I wanted to do a sitcom 
but they put me in this revue type thing 
with dancing girls They died to make 
everythmg big. which was silly because 
the screens were only nine inches 
square!" 

Down, hut far from out, Pertwee went 
back "cm the halls", did cabaret (inclutl 
ing three stmts in New Zealand) then 
films and a series of long running hit 
plays ini ludmg There's a Girl in My 
Soup, which he look to Broadway. On Ins 
return In Lngland he went straight into 
Dr Who and then, in 1978. began playing 
Woriel Gummtdge. 

Wmzel. says IVrlwee. is "the actor's 
dream role. He runs Ihc gamut of cmn 
lions from A to Z in 24 minutes. And he's 
by no means a saint ..." 

"lie's a pig.” adds James Hill, "the 
original male chauvinist pig." 

"There's a wonderful sequence," 
IVrtwee says, "that James shot and put 
into slow motion where Worzel rescues 
Aunt Sally on a white horse, a charger 
He whisks her up onto Ihc back of the 
hnrsc and she's gut this king white rohe 
and il all soil of floats and James has 
them play Wagner al the back .. . Won 
iter/ui," says IVrlwee with a smile. 

1 lie two men discuss the trouble they 
initially had gelling Woriel Gum nudge 
lo the screen. 

"The interesting thing," says Hill, “is 
that I'd never heard of Wmzel Gum- 
mulgc, had you?" 

"Oil, yes. I'd read it as a kid." says 
IVrtwee. 

"I'd never heard of it, this classic, but 
when I first read the scripts they made 
me start laughing aloud which is quite 
rare lo read that off the piinted page." 
says Hill. 

"Hut it's not only that, it suits James's 
sense of humour and mine. This is why 
we've got such a tremendous rapport." 
says Pertwee. "We laugh at things to 
gcllier I don't laugh at with anybody 
else." ■ 
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More news from the BBC, and some that 
will have Dr Who fans cavorting with 
glee — the good Doctor is on his way 
back in a brand new series. Controller of 
Programmes for BBCl, Michael Grade, 
recently told listeners to a talkback ses¬ 
sion that “there’s no question of him 
being killed off, in fact there’s going to be 
a new series next year”. In explaining to 
listeners why he had stopped Dr Who in 
his tracks — succeeding where hundreds 
of alien life-forms had failed — Grade 
said that the series had “lost a lot of its 
imagination and wit and had failed to 
capture a new audience. I decided it was 
time to take stock of the show, to look at 
it, rethink the shape of the programme 
and to rethink how we could revitalise Dr 
Who so that it would last another 20 
years”. ■ 


But these were not the only items about 
the show in this issue. Dr Who was also 
featured again in 'TV People', this time 
covering the supposedly recent 
announcement of a new series, quoting 
Michael Grade as saying that "there's 
going to be a new series next year." 
However that was said in 1985, talking 
about 1986. By the time this item was 
printed in June 1986, the 'new series' 
refered to (Season 23 - THE TRIAL OF A 
TIME LORD), was already three months into 
filming! 

Bryan Nicholson followed up this 
hopelessly out of date report with a much 
more recent piece of news in the 
September 20 issue. 'TV People' was now 
called 'Behind the Screen' and this 
instalment covered the BBC's new season: 
"The BBC unveiled its autumn schedule at 
the end of August... Dr Who fans will 
(hopefully) at last fall silent for the 
Doctor has shaken off the time-lock to 
make a triumphant return." 

A few issues later - October 11 - the 
listing for DEATH TO THE DALEKS//1 appeared 
and as with their last two appearances, 
the Listener covered the Daleks' return 
with another photo - or rather two photos. 
The larger of these was a colour version 
of the TARDIS photo from STATE OF DECAY, 
appearing for a fourth time, giving this 
and the shot of Pertwee from THE SEA 
DEVILS the joint record for the most 
re-used Dr Who photo in the Listener! The 
inset smaller photo features a stark 
black and white image of - predictably - 
a Dalek. 

The following issue, October 18, Bryan 
Nicholson once again used Dr Who as the 
subject of one of his items for 'Behind 
the Screen'. Nicholson again indulged his 
apparent fascination for the impact the 
show has had in America, and mystifyingly, 
he also seems to have been under the 
impression that the TARDIS was no longer 
a police box by the time of THE TRIAL OF 
A TIME LORD season! Also mentioned but not 
identified is the Doctor's new companion - 
Mel (Bonnie Langford). The short article 
ends by naming a few of the famous names 
who appear as guest stars in the season 
including Brian Blessed, who was King 
Yrcanos in MINDWARP, Michael Craig who was 
Commodore Travers and Honor Blackman who 
played Professor Lasky, both in TERROR OF 
THE VERVOIDS. 

The very next issue, October 25, Dr Who 
appeared yet again - this time in the form 
of another photo to accompany DEATH TO THE 
DALEKS//3. This small photo of Elizabeth 
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AS REPORTED a couple of weeks 
ago, Dr Who has made it back on 
screen as part of the BBC’s new 
autumn season schedule. Not 
that the Doctor had been idle 
during his time off — for one 
thing, he has been attending Dr 
Who conventions In America. 
Similar to Trekkies conventions 
(incidentally, it's now 20 years 
since Star Trek first hit the 
screen) the Dr Who conventions 
attract the faithful to “talk about 
the programme, look at it, com¬ 
pare notes, and dress up ,r , says 
current Doctor Coljn Baker. 
There are a number of changes in 
the latest series — for a start 
the familiar old police phonebox 
has gone, on the quite reason¬ 
able grounds that thay no longer 
exist in Britain and are therefore 
not familiar but quite mystifying 
to today’s youngsters. The 
Doctor will also be getting a new 
companion (the 26th to date) and 
the assistance of such distin¬ 
guished actors as Brian Blessed, 
Mlchael Craig, and Honor Black¬ 
man. B 



Sladen as Sarah Jane Smith was a cropped and enlarged version of a photo that had 
been printed previously in the Listener back in early 1978 (see Dr Who Listener Vol.2, 
p. 18) . The photo itself comes from DEATH TO THE DALEKS - a rare instance of the 
Listener managing (perhaps more by chance than design) to match the photo with the 
story from which it originated. 

This was the last Dr Who item published that year, with the exception of a brief 
mention once again in 'Behind the Screen' of the November 8 issue: 

"First it was Live Aid, then Sport Aid and now it’s "Soap Aid". Britain's top 
soap opera star recently got together for a famine relief appeal to sign autographs 
and encourage people to rally to the cause. Hosting the event was Anita Dobson... who 
in addition to other soap stars had Dr Who (Colin Baker) and his latest assistant 
Bonnie Langford on hand." 

Here in New Zealand, the fact of the Doctor's change of appearance went by 
without a photo or additional coverage in the Listener - the only indications being 
the change in cast listing from Jon Pertwee to Tom Baker, and the phrase "The 
Doctor changes form" as part of the listing for ROBOT//1. 

ROBOT//2 screened the day after Tom Baker's debut episode, and started earlier 
that the usual time of approximately 5.30 pm due to a music special, "True Colours 86 
being scheduled at this time. R0B0T//2 played immediately prior to this, beginning at 
5.10 pm, on December 31 - the last day of 1986. 


1987 


In 1987 the episodes-per-year total moved for the first time into triple figures - 
in fact to date 1987 is second only to 1988 for the greatest number of episodes 
screened in a single year. A total of 106 were transmitted, including everything 
from ROBOT//3 to THE STONES OF BL00D//2. 

Four Tom Baker stories had not been transmitted for unknown reasons (censor¬ 
ship?) when the era originally screened here in the late 70s and early 80s. This 
time around however, all four - GENESIS OF THE DALEKS, HORROR OF FANG ROCK, THE 
SUNMAKERS and THE INVASION OF TIME - were screened (and with the exception of 
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GENESIS OF THE DALEKS the Listener generally 
managed to avoid labeling them as repeats - 
although there were a couple of slip-ups with 
HORROR OF FANG R0CK//4 and THE SUNMAKERS//2) . 

Possibly to do with reasons connected with it 
being a first-time showing, GENESIS OF THE DALEKS 
was not transmitted in story order between THE 
SONTARAN EXPERIMENT and REVENGE OF THE CYBERMEN 
in February. Instead it was screened in May 
between Seasons 13 and 14. A probable reason is 
that TVNZ considered Dalek stories to be ratings 
winners, and wanted to place the story in the 
winter time when it would attract a greater 
audience (see 'The Ratings' section for a fuller 
analysis of this) . 

In the second week of February, TVNZ launched 
a new season. The Listener published a guide for 
this which stated that TV1 was to contain shows 
which generally appealed to adult audiences, 
whilst TV2 would be targetted at younger 
viewers. The guide did not mention Dr Who except 
in listing Peter Davison's former roles as part 
of a short piece about his new series "A Very 
Peculiar Practice". 

The consequence of this new season was that 
Dr Who moved to TV2 but otherwise retained the 
same timeslot. The first episode shown after this 
move was REVENGE OF THE CYBERMEN//3. 

Disruptions like this were few and slight. 
GENESIS OF THE DALEKS//6 began fifteen minutes 
earlier than usual to accomodate "Te Karere" 
from 5.45-6 pm as the Rugby World Cup was running 
in place of the Maori news on TVl. 

The first photo to be printed this year - and 
there were only four - appeared in the February 
14 issue publicising TERROR OF THE ZYG0NS//1. The 
photo, a cropped version of the one that had 
previously appeared in 1981 (see Dr Who Listener 
Vol.2, p.41), was of Tom Baker from THE PIRATE 
PLANET. 

The next photo to be published was some months 
later, but in the intervening time, Dr Who made 
no less than four appearances in Bryan 
Nicholson's 'Behind the Screen' column. 

The first was in the February 21 issue, and 
quoted Jon Pertwee from a British car magazine 
as saying that New Zealanders drive vintage cars. 
Nicholson seems to have been more than a little 
miffed by Pertwee's remarks, judging by his 
jibes about the actor's powers of observation. 
Quite possibly the car magazine interview was 
conducted after Pertwee returned from filming 
"Worzel Gummidge" in this country. 

The sad death of Patrick Troughton on March 
28 was acknowledged a month later by Nicholson 
in his column for the April 25 issue. The subject 
of the piece was the childrens' series 
"Supergran", which had apparently just begun a 
new series in Britian, with a host of guest stars 
lined up. "Included is Patrick Troughton (the 
recently-deceased former Dr Who," wrote 
Nicholson. 
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T\A/fl Wil1 Dr Who (Tom Baker) 

■ ” actually meet the Loch Ness 

monster? A new story begins tonight at 

5.30. 
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"OUT THERE they all drive cars from 
the 30s and 40s." Who does? We do. 
That’s according to Jon Pertwee, inter¬ 
viewed in the British car magazine Auto¬ 
car. Perhaps he dropped out of the sky in 
his Tardis in a different time zone, or 
perhaps his powers of observation have 
dimmed with each successive regenera¬ 
tion. Anyway, he doesn't seem to have 
noticed that 80% of the 80,000-odd new 
cars that grace our roads each year are 
actually Japanese. All he seemed to see 
were people repairing their elderly Brit¬ 
ish cars on the side of the road. "Every¬ 
body does it," he said, adding that the 
veteran and vintage car run from North 
Cape to Bluff makes the annual London to 
Brighton affair look like a sprint. Pertwee 
attributed the fact that we can all rebuild 
our cars’ engines by the side of the road 
to something to do with pioneering spirit. 
Which reminds me, must dash — have to 
drop the Bentley in for a warrant. ■ 


NZL, May 23, 1987, p.44 

PRODUCER Verity Lambert, whose 
name has been associated with many of 
Britain’s best-known television dramas 
of recent years, has signed a contract 
with the BBC to work on the develop¬ 
ment of major dramas. Lambert built 
her reputation with the BBC as the first 
producer of the phenomenally success¬ 
ful Dr Who and in 1970 joined London 
Weekend Television to produce such 
series as Budgie before returning to 
the BBC in 1973. In the late 70s she left 
the BBC again to work for Thames 
Television to produce Hazell, Rum pole 
of the Bailey and Rock Follies before 
becoming executive producer at Euston 
Films, the film-making subsidiary of 
Thames. There she had overall re¬ 
sponsibility for Danger UXB, Minder, 
Widows and Reilly, Ace of Spies. ■ 


WHAT HAVE Beryl Reid, Honor 
Blackman, Rula Lenska, John Cleese, 
Paul Darrow and Alexei Sayle got in 

common? They’ve all been guest stars 
on Dr Who, the BBC sci-fi series which 
has just embarked on its seventh incar¬ 
nation of the venerable Time Lord in 
the shape of Sylvester McCoy who has 
had many minor roles in theatre and 
television in Britain. Here in New Zea¬ 
land we're still working our way 
through the episodes featuring Tom 
Baker who played the role for seven 
years — longer than anyone else. After 
almost a quarter of a century Dr Who \s 
the longest-running sci-fi series in the 
world with an estimated audience of 
more than 110 million viewers in over 
60 countries. Its most recent success is 
in America where it has acquired cult 
status and a Dr Who Fan Club boasting 
56,000 members. There’s even an "ex¬ 
perience theatre”, a vast mobile exhibi¬ 
tion on permanent tour around 75 
conventions a year. Similar to Trekkie 
conventions organised by Star Trek 
enthusiasts, they’re characterised by 
fans dressing up as their favourite Dr 
Who characters — it seems a lot of 
dustbins go missing when the Daleks 
come to town. ■ 


'Behind the Screen' in the May 23 issue had a profile of producer Verity Lambert, 
noting accurately that her first major job had been producing Dr Who. 

Finally, in the June 20 issue, Bryan Nicholson got around to mentioning that 
Britain had a new Doctor - the news having broken at the beginning of March. He 
began the article by listing several very well known actors who have appeared in 
Dr Who, and in case you're trying to place some of them in terms of character and 
story, the answer is: Beryl Reid (Captain Briggs in EARTHSHOCK); Honor Blackman 
(Professor Lasky in TERROR OF THE VERVOIDS); Rula Lenska (Styles in RESURRECTION OF 1 
THE DALEKS); John Cleese (Art critic in CITY OF DEATH); Paul Darrow (Captain Hawkins 
in DR WHO AND THE SILURIANS, and Maylin Tekker in TIMELASH); Alexei Sayle (the D.J. 
in REVELATION OF THE DALEKS). 

Once again Nicholson looked to America to study the Dr Who phenomenon 
apparently failing to realise that the show has a strong following elsewhere in the 
world as well. 

This was the last time Dr Who appeared in 'Behind the Screen'. The show had been 
mentioned a total of ten times since it began as 'TV People' in 1984. 

The following issue, June 27, saw the first of three photos printed in the listing 
section before the end of the year, all single character portraits of the same size, 
and seem to have been intentionally planned as a series, appearing 2-3 months apart. 
The first was a colour shot of Elisabeth Sladen as Sarah Jane Smith from THE HAND OF 
FEAR - and promoted episode 4 of that story. 

The next one appeared in the October 3 issue, this time of Louise Jameson as Leela 
from IMAGE OF THE FENDAHL - and again promoting the story of the photo - episode 2 in 
this case. This was the only one of the three not in colour and a cropped version had 
previously appeared in the Listener in 1980 (see Dr Who Listener Vol.2, p.35). 

The third and last in the trio appeared in the December 5 issue, and was a colour 
photo of Tom Baker from THE HAND OF FEAR - from the same photo session as a photo 
printed in 1978 (see Dr Who Listener Vol.2, p.33). The story being promoted here was 
THE RIBOS OPERATION - episodes 1 and 2. 
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NZL, October 3, 1987, p.123 
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NZL, December 5, 1987, p.127 (colour) 
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For reasons unknown, THE RIBOS OPERATION was screened over just two days, with 
paired episodes shown back-to-back, starting half an hour early. The show reverted 
to its usual format with the following story, and "Blake’s Seven” began occupying 
the 4.30 - 5.30 pm slot before Dr Who, but screening four nights a week. 

A subtle change occured with the programme listings for THE RIBOS OPERATION. 

Ever since the show returned in 1985, and often before that time as well, the 
Listener had titled it as 'Dr Who'. Now, beginning with THE RIBOS OPERATION it 
became 'Doctor Who' - and remained this way. The reason? None other than Chris Mander 
had written to the Listener arguing that the name of the series was 'Doctor Who', 
and the listings should be altered accordingly. Although the Listener did not print 
his letter, it did however make this change, apparently in response to his request. 

The last episode of the year was THE STONES OF BL00D//2. Episode one, transmitted 
the previous day, had a caption imposed over the bottom of the screen to say that 
the episode was running overtime and that "Sons and Daughters" would be on next, 
which implys that that episode of Dr Who had started later than the time advertised 
in the Listener, but as the amended start time is unavailable, the Listener's time of 
5.30 pm stands. 



1988 was the year in which both TVNZ and the Listener gave Dr Who its best ever 
coverage in this country. 118 episodes were screened - more than any other year - 
and 25 of these were transmitted within a period of just nine days (counting THE 
FIVE DOCTORS as 4 episodes). The Listener printed more photos than ever before, 
most of them in colour, as well as a cover, no less than three TV Reviews and best 
of all, a feature article to celebrate the 25th anniversary of the show, which was 
of course the reason behind the increased coverage. 

The year began with the continuation of the Key to Time stories. As the 
Christmas/New Year break was covered by a double issue, the first Listener for the 
year was the January 9th edition, which featured the first and only photo of Mary 
Tamm's Romana for this repeat run. The companion was by this time half way through 
her run of stories, and the photo advertised episode 1 of THE ANDROIDS OF TARA. 

Although not strictly speaking a 'Dr Who cover' as such, the following issue 
did feature the show on the front page, but in an unusual manner. The cover featured 
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TELEVISION REVIEW 


by David Hill 


Zen koans 
for the kids 

several rows of sunbathing people on deckchairs with 
books, and a caption entitled "Summer Reading". On 
the far right of the top row was a woman reading 
Peter Haining's 1987 book, 'Dr Who - The Time 
Travellers' Guide'. The photo clearly shows that the 
book is being held open at pages 136-137. 

Two issues later, Dr Who appeared in David Hill's 
Television Review column. The subject of the review 
was the programming of childrens' television shows 
over the summmer holidays, and particular reference 
was made to Dr Who. Hill's mention of THE STONES OF 
BLOOD - which screened over the last week of 
December and first week of January - places the 
review as having been written around this time, but 
in the issue in which it was printed THE POWER OF 
KR0LL//3 & //A were listed. The title of the review 
is intriguing - what exactly is a 'zen koan'? Well 
according to the Collins Dictionary, it is a 
problem or riddle that admits no logical solution. 

The show came to a temporary halt at the end of 
February following the transmission of THE 
ARMAGEDDON FACTOR//6. The Listener didn't identify 
this episode as the final, but the following week 
saw the start of a new season of television shows, 
and a Huckleberry Finn mini-series ran in place of 
Dr Who. There was no cause for alarm, however, as 
the show resumed the following week in the same 
timeslot. 

Unlike the NZ debut screenings in late 1980, 
Season 17 was transmitted in correct story order on 
this occasion. Only one photo was published to 
advertise this season - one of Lalla Ward's Romana 
alongside the listing for NIGHTMARE OF EDEN//1. As 
with the 1981 listings of this story, the caption 
for the photo calls the drug 'Zip', when on screen 
it is 'Vraxoin' (see DW Listener Vol.2, p.34). It 
is also interesting to note that if you study the 
photo closely, it is possible to make out parts of 
several letters along the bottom; clearly part of 
the word 'Nightmare'. No doubt the full picture 
contains the story title and perhaps some plot 
details in the format of a standard BBC publicity 
photo. A fuller version of the same photo appeared 
in the January 17th 1981 issue of the Listener (see 
DW Listener Vol.2, p.36). 

The next photo appeared just under two months 
later, with a shot of Matthew Waterhouse as Adric 
to advertise his debut as a Dr Who companion in 
FULL CIRCLE//1. Coincidence or otherwise, the 
dimensions of this photo are exactly the same as 
that of Romana. 



L ET'S BEGIN with damned lies 
disguised as statistics. In a mid- 
January week at the height of the 
summer holidays (or in the 
depths, depending on the level of one’s 
children’s boredom), ONE totalled 7‘/a 
hours of programmes specifically aimed 
at the ankle-socks audience. TWO totted 
up 12'/a hours. I’m a touch uncertain 
about 6 of the 12'/a, because they 
comprised Blake's Seven and Dr Who, 
which our 11-year-old occasionally 
watches if she’s pushed forward a bit, but 
which her mother always watches unless 
she’s pushed back a lot. Ouch, that hurt, 
dear. 

In a late-November week, a month 
before the holidays started, ONE reached 
10 hours of kidstuff and TWO teetered to 
18 hours, with only half as much Blake’s 
Who and Dr Seven. Children’s pro¬ 
grammes over the summer break were 
obviously scheduled by someone with a 
weakness for Zen koans. 

“Watching television is a rather re¬ 
markable intellectual act in itself,” 
claimed Sesame Street’s head of re¬ 
search in the naive old days. “All the time 
kids are watching, they’re making hy¬ 
potheses, anticipating, generalising, re¬ 
membering, and actively relating what 
they see to their own lives.” I sure as hell 
hope the H of R is right, because kids’ 
television these holidays did nothing else 
to threaten the belief that passivity is all. 
And I’d love to know if, when the H of R 
wrote that bit about relating to their own 
lives, he/she had watched Dr Who 
searching for the "Stones of Blood” and 
the “Key to Time”. 

My second grouch is the hour at which 
children's programmes were screened. 
Why stick to the mid-afternoon, after¬ 
school slots when school wasn't on? Why 
not show them first thing in the morning, 
a la Saturdays and Sundays? I’m aware of 
the arrogance of constructing a family 
recipe, but mightn’t morning hours mean 
that kids could watch while the house is 
being hosed out, then start off the rest of 
the day with their TV quota filled and 
nagging avoided? Doesn’t the 2.30- 
4.00pm time act like a blocked drain in 
the flow of other activities? 

But it’s the way in which TVNZ did so 
little to be anything other than kidsitter 
to smalls on holiday that really played 
into the hands of ban-the-box crusaders. 
Marshall McLuhan wrote in 1967 that 
“youth instinctively understands the pre¬ 
sent environment — the electronic 
drama. It lives mythically, in depth.” Way 
down here a coupla decades later, Mar¬ 
shall, I’m afraid our medium missed that 
message. ■ 
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FULL CIRCLE was the first in a run of three stories to be advertised in the 
Listener with an accompanying photo. STATE OF DECAY had a colour photo of Tom Baker 
which had appeared before in the December 5, 1987 issue, albeit much larger. The 
photo accompanied the listing for part 2 of the story. Also in the listing section 
of that issue - the June 25 Listener - was the listing for Heat 7 of 'Mastermind' 
on Sunday June 26, at 8:30 pm on TV1. One of the contestants was listed as: 

Jonathan Preddle (Auckland): Dr Who television series (1963 - 1987). 

The photo for WARRIORS' GATE was in fact an illustration, cropped from the 

cover of Peter Haining's 'The Time Travellers' Guide' book and printed in colour 
against a pale yellow background. The illustration of the police box/TARDIS has had 
the edge of Haining's name airbrushed out, but if you look very closely in the 
bottom left corner of the picture, you might just be able to see the edge of the 
ear of the ferret from the larger cover illustration. The caption is intriguing - 
it states that the TARDIS is under threat in the episode it is advertising, but 
that is WARRIORS' GATE//2, and it is difficult to find evidence of this threat in 
that particular episodel The illustration appeared in the July 9 issue. 

The following issue, July 16, the second semi-final of 'Mastermind', featuring 

Jon Preddle, was listed. Also in this round of the competition was Judith Medlicott, 

who was to win the 1988 title with her specialist subject, Anthony Powell's 'A 
Dance to the Music of Time' series. What follows is Jon's account of his experiences 
of entering 'Mastermind' back in 1988... 



iwoj^r 

come and gone but 
the Tardis time 
travel machine — in 
the shape of a London 
police phone box — 
remains. How a 
machine which looks so 
compact can contain so 
many passageways and 
rooms is a secret, but the 
name Tardis is an acronym 
for Time and Relative 
Dimensions in Space. The 
Tardis is under threat in 
tonight's episode of DOCTOR 
WHO at 5.25pm. 


3 

*1 
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MASTERMIND MEMORIES 


by Jon Preddle 

When an advertisement appeared on television in January 1988 for that year's 
series of Mastermind, I decided that I would apply. I had previously thought 
about going on the show, but had never taken it any further. It seemed somehow 
appropriate to do so in Dr Who's anniversary year. 

The application form asked, amongst other things, what reference books 
related to my subject was I currently reading. Believing this to be a request for 
sources for questions, I put down Peter Haining's 'A Celebration', and then set out 
to learn the book off by heart. 

My audition was arranged for 1 March 1988 at the TVNZ building in Grey Lynn. 

I was asked ten Dr Who questions and ten General Knowledge questions by a woman 
called Jacqui Blacklock. I can't recall the General Knowledge questions, but the 
Dr Who ones were as follows: 

1. What does TARDIS stand for? [Time And Relative Dimensions In Space] 

2. Who played the Second Doctor? [Patrick Troughton] 

3. What planet did the hand of Eldrad come from? [Kastria] 

4. Where did the TARDIS land in The Enemy of the World? [An Australian beach] 

5. Why did the giant spiders seek the Doctor? [He had stolen their blue crystal] 

6. What did Susan call the Doctor? [Grandfather] 

7. Who created the Daleks? [Terry Nation] 

8. What was special about the Autons' hands? [They concealed guns] 

9. At what battle did the Doctor meet Jamie? [Culloden] 

10. Where did Cliff and Jo go for their wedding? [Up the Amazon] 

I scored top marks on Dr Who, but only 1/10 for General Knowledge. 

A letter arrived on 18 March 1988 congratulating me on being one of the 32 
contestants selected for the series. I began studying up on both Dr Who and 
General Knowledge. My parents supported and assisted me with my studies, and a 
month later, I received a call saying that I was to report to the Shortland Street 

studios for the recording of Heat 7 on 5 May 1988. The day finally arrived, and 

my parents accompanied me to the studios for support. 

I reported in at 12 noon, and sat with the other three contestants in a waiting 
room. On a monitor we could see the previous heat being recorded in the studio (3 
heats were recorded per day). One of the contestants, Hugh Amunsden, scored 28 
points, and I began to wonder what I'd got myself in for. 

I went into make-up at 12.45, and then into the studio at 1.00. The audience was 
already seated, most remaining from the previous show's taping. The studio itself 
was a huge concrete room, with hundreds of lights suspended from the roof. The 
'stage' was set up in the middle with Peter Sinclair's desk, the audience seats and 
the four contestants' seats, as well as the chair. I had been selected to go on 
third. We rehearsed how to stand and sit in the chair without knocking over the 
microphone at our feet. A run-through of the introductions was made to test that 
the cameras and sound were working properly. Surprisingly, the chair itself was 
quite comfortable. We were each provided with a glass of water, but by the time my 
turn came, my glass was empty. 

The credits were filmed, then the introductions, followed by the contestants, in 
one long continuous run. In no time at all it was my turn in the chair. I was asked 
19 questions in two minutes. 

After the first round - the specialist topics - there was a break for fifteen 
minutes, during which time the camera was realigned, make-up was retouched, our 
glasses were refilled and any discrepancies over the questions or answers were 
settled. At this stage I was in the lead, with 17 points; close behind me was a man 
called Andy Vaughn with 15. 

Then it was the turn of the General Knowledge section, and was it hard! Andy, 
who was on before me, had a final score of 22, so I had to answer five to equal him 
and get six to win. I had gained 5 points by the time the buzzer sounded, but the 
final question had been asked, so I could answer: "What day of the week was named 
after Mercury?" I paused - I had no idea, so it was down to a guess. "Wednesday?" 

I said - and it was correct - I'd won my heat! 

There was another break after this section to settle any disputes, then the 
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final scores were tallied and the end of the programme recorded. Each contestant 
received a silver Parker Pen. It had taken just under two hours to record a 25- 
minute programme. 

Soon afterwards, I received a letter of congratulations, informing me that I 
was in the second semi-final, to be recorded on 6 July 1988. But before that, my 
winning performance was screened on Sunday 26 June; it was more nerve-wracking 
watching this than it had been filming it! The next day I arrived at my workplace 
hoping no-one had seen me on the show. Out of my twelve co—workers, one had seen 
it and had told everyone else, so they all congratulated me, and wanted to know 
more. Prior to this, I had succeeded in keeping my interest in Dr Who from them. 

Quite coincidentally, I had appeared on television twice in the same day on 
26 June - both in Dr Who-related instances. This was the weekend of Telethon, and 
the Science Fiction Modellers' Club were taking part in the fund-raising, dressed 
up in SF costumes. I was dressed in my Seventh Doctor outfit, and we were on 
camera several times, including an appearance in studio. I was just visible behind 
Darth Vader when Mark Leishman spoke to us. 

6 July came around, and I turned up at the studios at 12 noon and as before met 
my opponents in the waiting room. It was then into make-up and into the studio; I 
was scheduled to go on third again, after Judith Medlicott, who was to be the winner 
of that years' Mastermind title. In her specialist subject she scored an impressive 
18 points, and by the time I sat down in the chair, I was pretty nervous. 

Then the first question came, and it absolutely threw me. "What is the Doctor's 
normal body temperature?" I answered 750 degrees, but immediately knew this was 
wrong. It was however too late to pass, and Peter Sinclair wanted me to specify 
Centigrade or Fahrenheit. Precious seconds slipped away, and my concentration 
just broke. I was a wreck after that round. I knew I'd done badly. My final score 
was 15 against Judith's 30 odd points. I came last in the heat, but at least I'd 
got as far as the semi-finals. 

I later discovered that my Dr Who questions had been set by one Malcolm Sternson, 
and the checker was Paul Colley. They were both members of the Auckland University 
Science Fiction Club. The questions they set were not, as I had previously hoped, 
from 'A Celebration', but instead came from various sources - some of which were 
unfortunately 'wrong'. 

The questions I was asked are as follows: 

HEAT SEVEN (26 June 1988) 

1. On entering the space museum on Xeros, what group of people did the Doctor and 
his companions find as exhibits? [Themselves] 

2. Who played the Doctor during the first story to be filmed in colour? [Jon 
Pertwee] 

3. In 'The Brain of Morbius' while escaping from the Sisterhood of the Flame, what 
afflicted Sarah? [Blindness] 

A. What did the Daleks hope to learn from the Spiridon slave workers in 'Planet of 
the Daleks?' [Invisibility] 

5. Name the only complete story in the Doctor Who series in which the Doctor never 
appears? ['Mission to the Unknown'] 

6. In 'The Tomb of the Cybermen', the archaeologist Hayden was killed in a room 
containing a dummy Cyberman. What was the purpose of the room? [Pass (Weapons 
testing area)] 

7. Where was the renegade Time Lord Omega trapped in 'The Three Doctors'? [In a 
black hole (World of antimatter) - the point was given] 

8. Jon Pertwee as the Doctor often travelled in a yellow car named Bessie. What was 
on the number plate? [WHO 1] 

9. Before joining the Doctor, what rank did Jamie hold in the Highland army at the 
Battle of Culloden Moor? [Piper] 

10. The longest Dr Who story is twelve episodes long. What is its name? ['The Daleks' 
Masterplan'] 

11. In ’Revenge of the Cybermen', the Doctor, Sa,rah and Harry arrived at the Beacon 
without the TARDIS. How did they get there? [Time ring] 

12. In 'The Curse of Peladon' the Doctor bestowed a title on Jo. What was the title? 
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[Princess of TARDISJ 

13. The Master appeared as a character, the Mad Monk, in earlier episodes. In what 
story did he appear as the Master? ['Terror of the Autons'] 

14. From which planet did the Ice Warriors come? [Mars] 

15. In 'Revenge of the Cybermen', what metal poisonous to the Cybermen existed in 
large quantities on the planet Voga? [Gold] 

16. In 'The Seeds of Death' what was the function of the white foam-like fungus with 
which the Ice Warriors invaded Earth? [It takes away the oxygen] 

17. The second time the Doctor met the Tibetan Monk Padmasambhava was in the 
Abominable Snowman adventure. How many years after their first meeting was this? 
[Three hundred] 

18. 'The Tenth Planet' was notable for introducing the Cybermen and what other 
important event in the first Doctor's life? [His first regeneration] 

19. During 'The Invasion of Time' the Doctor was elected President of the Time Lords' 
council. What was the name of the circlet he wore? [Pass (Matrix Terminal)] 

SECOND SEMI-FINAL (17 July 1988) 

1. What is the Doctor's normal body temperature? [750 Degrees Fahrenheit (Peter 
Sinclair did not give the correct answer - it is 60°F)] 

2. What part of Chang's act did Mister Sin perform in 'The Talons of Weng-Chiang? 
[Ventriloquist] 

3. In 'The Seeds of Doom' what horticultural practices did Harrison Chase describe 
as mutilation and torture? [Eating plants (Trimming them - bonsai)] 

4. In 'Image of the Fendahl', the Doctor told Granny Tyler one of these is always 
found near haunted places. What is it? [Pass (Warp in time and space, or a time 
fissure)] 

5. To track the Master through time in 'The Time Monster' the Doctor placed his 
TARDIS inside the Master's. Where was the Master's TARDIS? [Inside the Doctor's] 

6. Name the only natural place in the Universe listed in the TARDIS log as a dwelling 
of simplicity. [Castrovalva] 

7. What is the Traken Union famous for throughout the Universe? [Peace & simplicity] 

8. How did the Doctor describe his bowling while padding up for the Counties match 
in the 'Black Orchid' adventure [Pass (As a fast seam bowler)] 

9. How many Time Lord Presidents have held control of the great key of Rassilon? 

[None (Two - Rassilon and the Doctor)] 

10. How much money did Polly and Kirsty take from Lieutenant Algernon Ffinch in 'The 
Highlanders'? [Pass (20 Guineas)] 

11. What did the confidence trickster Garron sell which forced him to leave Earth 
hurriedly in 'The Ribos Operation'? [Sydney Opera House (Sydney Harbour Bridge)] 

12. In order to gain entry to the Panorama Chemical Plant in 'The Green Death', how 
did the Doctor disguise himself? [As a milkman] 

13. Besides sounding an alarm, how does the alarm on the Doctor's car Bessie work? 

[Pass (Made would-be thieves stick to the car)] 

14. Following the disbanding of UNIT, what occupation did Sergeant Benton take up? 

[Used Car Salesman]. 

15. Which was the first Doctor Who story to be written by Douglas Adams, who went on 

to become famous for the 'Hitch-Hiker's Guide to the Galaxy'? ['The Pirate Planet'] 

16. In "Mawdryn Undead' the Brigadier had become a master at Brendon School. What 
subject did he teach? [Maths] 

17. How did Torn Baker sustain the injury which forced a rapid rewrite of 'The Ribos 
Operation' script? [A dog bit his lip] 

18. When the Time Lord High Council voted on the Doctor's execution in 'The Arc of 
Infinity', there was one dissenter. Who was it? [Councillor Hedin] 

There were, as I have mentioned, some errors in the questions asked. Although I 
answered them 'correctly', the source material used was wrong to start with. I have 
identified the errors as follows: 

Heat 7 

Q.9: Jamie was not with the Highland Army. 

Q.10: The longest story is 'The Trial of a Time Lord', at 14 episodes. 

Q.13: The Master is not the Mad Monk; this error originates in the FASA Dr Who 
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Roleplaying Game. The 'Mad Monk' is of course better known as the Meddling 
Monk. 

Semi-Final 

Q.l: The Doctor's body temperature has never been given in the series. The probable 
answer that Sinclair would have given - 60°F - comes from BBC press release 
material about the series (see p.67 of Peter Haining's '25 Glorious Years'). 

Q.7: The correct answer is Universal Harmony, but they gave me the point! 

Q.8: The conversation actually took place while the Doctor walked to the field with 
Cranleigh, not while he was padding up. 

Q.ll: Garron actually sold Sydney Harbour. Ian Marter changed it to Sydney Harbour 
Bridge in his novelisation of the story. 

Q.12: Malcolm Hulke used the name Panorama Chemicals in his novel. It is Global 
Chemicals on screen. 

Q. 14: UNIT didn't disband - Benton left. 

Q.17: Although Baker sustained the injury during the recording of 'The Ribos 

Operation', the rewritten script to explain the injury was 'The Pirate Planet'. 

On analysis, the questions only span the period between 'The Space Museum' and 
'Mawdryn Undead'.Breaking them down into Doctors' eras, the result is as follows: 

Hartnell Troughton Pertwee Baker Davison Total 

Heat 4 5 6 4 - 19 

Semi-Final - 1 4 8 5 18 

Total 4 6 10 12 5 37 

Was it coincidence or intentional that they stopped at 'Mawdryn Undead' - this 
was of course the latest story screened in New Zealand at the time, which perhaps 
explains the error in Q.10 of the heat. My topic was given as 1963-1987, but they 
only asked me questions from 1965-1983. Maybe I should re-enter and do the unused 
years?! 

1988 CONTINUED... 

Late July saw a change of days for the show. It 
had screened on Tuesdays and Wednesdays since 
November 1986, and in the last week of July THE 
KEEPER OF TRAKEN episodes 1 and 2 were the first 
to screen in the reallocated positions of 
Thursday and Friday, but still at the same time 
and on the same channel. 

The fact that L0G0P0LIS was the last Tom 
Baker story went by without much of a mention in 
the Listener, but David Hill's Television Review 
for the week in which the last two episodes of 
the fourth Doctor screened did at least include 
a photo of him, but for a different reason. The 
review, entitled "Pollution played under", is a 
criticism of television theme music, and Hill 
comes out in favour of the Dr Who theme - the 
1970's arrangement at least! 

The following issue, August 20, saw the 
listings for the first Peter Davison story... 

FOUR TO DOOMSDAY!? For once the reason behind 
this error is known, thanks to Jon Preddle, who 
wrote to TVNZ when he first saw the mistake in 
the listing. TVNZ wrote back with this reply: 

"Unfortunately TVNZ was given the wrong play¬ 
off order for some of the Doctor Who episodes. 

This meant that the 'Listener' billings were 
incorrect for the 25 and 26 August. However you 
will know by now that the programmes did screen 
in their correct sequence." 


Yes, there are good bits of tele-music. 
I’ll put my palms togeiher for the weary 
stoicism of the EastEnders theme, 
t’brass of t’ Coronation Street , the Ride 
of the Woolly-Scarved Valkyries which 
begins and ends Dr Who. 



Dr Who : the Ride of the Woolly-Scarved 
Valkyries. 
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CASTROVALVA was indeed screened in place of FOUR 
TO DOOMSDAY, and Peter Davison's debut was marked 
in the Listener by a small colour photo from 
KINDA - the same one that appeared on the cover of 
the June 11 1983 issue (see DW Listener Vol.2,p.55) 
The error in play-off listings must have been 
spotted very soon after publication, as the 
following issue correctly listed CASTR0VALVA//3 & //A 
Also in this issue, at the bottom of both the 
Thursday and Friday TV2 programme pages were 
advertisements promoting a 25th anniversary Target 
book offer. The adverts, placed by Macdonald 
publishers, were in fact three weeks in advance 
of the offer actually starting! 

TVNZ proceeded to screen the rest of Season 19 
without a hitch, and the Listener published nothing 
more until the November 17 issue, which apart from 
listing the last two episodes of TIME-FLIGHT, also 
included this short statement in the next issue 
preview: "Next week..DR WHO: 25 Years young." 

The November 19, 1988 issue of the Listener is 
the most Dr Who-intensive in the history of the 
publication. Photos and or features on the show 
appeared on nine different pages, and not only 
was the cover devoted to Dr Who, but there was 
also a full two-page feature article. The issue is regarded by Dr Who fans as a 
collectors item, and has been seen to fetch respectable prices at fan auctions. 

The reason for this coverage was of course the 25th anniversary of the show, 
which TVNZ had chosen to celebrate with a week-long extravaganza of Dr Who episodes, 
dubbed the 'Dr Who Silver Jubilee'. Saturday November 19 saw the transmission of 
compilation versions of THE DALEK INVASION OF EARTH and THE SEEDS OF DEATH, and this 
this was followed on Sunday by THE FIVE DOCTORS and the film DR WHO AND THE DALEKS. 
All four programmes screened in the early afternoon, with each block of screenings 
starting at midday. Monday to Thursday saw single episodes per night in the usual 
5:30 timeslot, with REVELATION OF THE DALEKS - chosen because it was a Dalek story 
that represented the Sixth Doctor - and Friday saw all three episodes of SILVER 
NEMESIS from A:30 to 6:00 with a 5 minute newsbreak between the second and final 
episodes. 

In the course of the Silver Jubilee week, TVNZ screened 23 episodes (or 20 if 
you count THE FIVE DOCTORS as only one episode), all of which had never before been 



WHO'S CELEBRATING 
25 YEARS? 



THATS 

WHO! 


Special celebration -- 

offer! One free Dr Who paperback with every Dr Who paperback purchased. 



ONE FREE 


_ with every Dr. Who 
paperback purchased 
in our celebration offerl 



PAPERBACK 

Over 100 titles to choose 
from. Look for this 25 years 
symbol at your favourite 
book shop. 
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DOCTOR WHO SILVER JUBILEE, all week on TWO 


The where, why, how of 


WHO 

by Finlay Macdonald 

Where did he come from? What was he running 
from? Where was he headed? It just had to be: 
Doctor Who. 


I MAGINE YOU arc a BBC drama 
producer in the early 1960s. There's 
a cold war on, a bunch of scouscs 
called (lie Beatles arc about In cap¬ 
ture the Western world’s collective 
imagination, and your particular problem 
is how to fill the gap on Saturday between 
the s|K*rt and Juke Hoi r Jury. That is, 
parents watch one, the kids watch the 
other, and the generation gap lasts half 
an hour. Of course, it’s obvious... 

"My original idea was to have an 
irascible, absent-minded, unpredictable 
old man, running away from his own 
planet in a time machine which looked 
like a police box on the outside but was in 
fact a large space station inside, and 
which he didn't really know how In 
o|ieratc so he was always ending up in the 
wrong place and lime. We called him 
Doctor Who because no one knew who lie 
was. where lie came from, what he was 
running away fiom, and where he was 
headed." 

So gushed Canadian-born Sydney 
Newman, head of drama at the BBC in 
the early 1960s, and therein lies the 
programme’s remarkably enduring 
api>eal. It is audacious, ridiculous, com¬ 
pletely eccentric and a tup through time 
and space to boot. Says Newman: "It was 
never intended to be simply a children’s 
programme, hut something that would 
appeal to people who were in a rather 
child like frame of mind." And let’s face 
it, what other frame of mind is there at 
5.15 on a Saturday with the telly going? 

No doubt there is some truth in lire 
various attempts to examine the success 
of Doctor Who in the context of our own 
flight through time and space — after all, 
it has tackled most of the biggies, like the 
nature of evil, cosmic justice, and how to 
icnlly kill a Cybcrman. But everyone 
knows it’s the monsters that keep you 
watching. Whereas a show like Star Trek 
was liable to sew up its intergalactic 
adventures with a neat moral from the 
captain’s tog. the Doctor has always 
Imsicd himself with the single but unend¬ 
ing task of saving the universe. Usually 
with a stiff upper lip. 

It all began 25 years ago on November 
23. 1963 — the day after John K Ken¬ 
nedy was assassinated — with the epi¬ 
sode entitled "An Unearthly Child”. The 
story followed Doctor Who and his 


motley crew back in time to do battle 
with the Trilie of (ium. However, it was 
the second story that turned the show 
into a national mania, and delivered a 
genuine cultural icon into the public 
imagination — the Dalek. 

Ironically, writer Terry Nation's brilli¬ 
ant creation had to fight even In lx* born. 
"I had s|xh ifically said at the start," 
Newman told the Radio Times, "that I 
didn't want any bug-eyed monsters in the 
series .. hut although it was absolutely 
not what I had wanted. I must admit that 
it was the Daleks which really established 
the programme as a great success." 

Since then Doctor Who has gone on to 
become the most successful space opera 
hi television history, and the BBC's long¬ 
est running and biggest selling show. 

The Doctor has spawned one of the 
Beeh's biggest merchandising nitr¬ 
ations, with more than 400 licensed 
products available. Should you so desire, 
you ran deem ate with Dixlor Who wall- 
pa|x*r and ceramic tiles, drink from a 
Dix lor Who coffee mug. eat Dixior Who 
chocolate, play witli Dixlor Who ikills, 
pul your Dix lor Who |h*ih its and eraser 
into your Tmdis pencil-case and play 
Doctor Who video games wearing your 
Doctor Who underpants. 

If you do. you probably already belong 
to one of the many fan clubs that exist in 
the 54 countries — from Abu Dhabi to 
Zambia — where Doctor Who plays. 
Predictably, it is the United States which 
has gone ape for the Doctor. There tin* 
show gix*s out through the beleaguered 


I'BS (Public Broadcasting System), and 
according to Wynn Nathan, president of 
l.ionheart Television which distributes 
the programme. Doctor U7io brings PBS 
stations a different and perhaps hipper 
audience than most of their other pro¬ 
gramming. "I guarantee you," Nathan 
told the American TV Guide, "the 
|x*ople who watch Doctor Who do not 
watch Masterpiece Theatre. It’s really 
camp." 

C amp it may well lx*, but most people 
seem to find the sheer longevity of the 
show its main allure. Says New Zealand 
superfaii Jonathan Preddle. who nomin¬ 
ated Doctor Who as his socialist subject 
on Mastermind, “The programme has 
adapted. Slat Wars was just three films 
that captured public imagination 10 
years ago, hut this programme is still 
going. It’s changed actors, gone from 
hla« k and while to colour and from Ix'ing 
studio bound to overseas locations." 

Part of the show's adaptability must lie 
in its extraordinarily wide biief. With 
space and lime and ever-ini|M*nding doom 
to play with, it’s hard for the 
scriptwriters to paint themselves into 
corners. Similarly, the characters are 
given big motivations, not just any old 
penny-ante ambition. Take the Master 
for instance — a fallen Timelord and 
arch-ncmesis of Dixlor Who — his one- 
goal in life is total domination of time and 
space. Or the inimitable Daleks. 
motivated by the simple conviction tlu-y 
are su|x*rinr to all other life forms. 
Dix tor Who is really the only thing to 


stand between us and these runaway 
over-achievers. 

Another cause of Doctor Who's suc¬ 
cess, suggests Preddle. might lie its 
freedom from the restraints of adverbs 
ing driven talings. Whereas an Amerii an 
programme such as Lost in Space, seem 
ingly shot in the same papier mSclie 
universe with the same low- budget limit 
slers, recycled the same scenario ad 
infinitum. Doctor Who has experi¬ 
mented with everything from pulp nct-fi 
to ixilitical satire. Unfortunately, says 
Preddle, it may now be slipping towards 
self-parody. 

"The last series in Driliin was becom¬ 
ing pastiche." he says. "Most of the 
recent seiies was really poor, especially 
the story writing. If they do cancel it I 
probably wouldn't he that upset, and if 
they continue making it. it might gel so 
bad that people will lx- glad to see the 
back of it. But it's the memories of the 
older shows that keep it in favour." 

In that rcs|x*et Dot tor Who will never 
die. As one British television critic wrote 
in a fit of nostalgia. “All those who have 
grown up or grown old with Doctor B’/ui 
know it to lx* as essential a part of a 
winter Saturday as coming in cold from 
heath, forest or hxithall, .warm crumpets 
before the fire and that sense of libera¬ 
tion and escapist surrender which can 
only come when tomorrow is a day off 
too." 

WHO’S WHO? 

AS liVKKY earthling knows, Dix lor Who 
is a Time l.ord. the imssessor of two 
hearts, a body temperature of 60 degrees 
l''alucnhcit (lie s not gone metric), and is 
uvci 900 years old. Bored w ith (iallifrcy. 
his own super advanced planet, and its 
super-advanced lint tedious inhabitants 
(also Time lands), he roams lime and 
space in a |x*isonaliscd ship, the Tardis. 

The Tarrlrs (Time And Relative 
Dimensions In Space) is temper ament al 
and unreliable: the chameleon circuit 
jammed on a visit to London in the 1960s 
and left tin- exterior a |mlice box. The 
Tardis’s special facility of appearing 
smaller on the outside than its internal 
dimensions would allow was demon¬ 
strated when the Dixlor held two 
identical cubes, one close to his eye and 
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the other far away. Naturally the cube 
nearer seemed hinRer than the distant 
cube. Iking what it is. the Tardis enables 
buili cubes to occupy the same space at 
the same time thus accommodating the 
anomaly. Simple. 

Fortunately for the scries, Time Lords 
have no less than 13 lives, so we should 
be seeing Doctor Who for another 25 
years, or six lives — whichever comes 
first. At which time, no doubt, the 
writers will conveniently discover an 
ancient (iallifreyan parchment allowing 
good Time Lords an extra life or two. 

MONSTER MAKERS 

DESPITE creator Sydney Newman’s 
original decree of "no hug-eyed mon¬ 
sters". Doctor Who has dispatched a fair 
few of them. The monsters on Doctor 
Who are invariably malevolent, brutal, 
revolting and just about as far from the 
Spielberg school of friendly aliens as you 
can get. Pride of place must go to the 
Dalcks with their war-cry of "ex-ter-min- 
ate" and deadly egg-whisks, followed 
closely by many people's favourite 
frighleners. the Cybermcn. Hut nearly 
every story has thrown up a new alien life 
form to send kids scuttling behind the 
sofa, from the carbuncle-encrusted Tere- 
lipid*, through various robots, androids 
and mutants, to Zygons. Axons. Son- 
i.iians, and the Yeti which looks like Big 
Bird’s ugly cousin. 



Terry Nation with his Daleks. 

All these creatures place huge de¬ 
mands on the writers, who must dream 
them up. and the designers, who must 
make them with a limited budget. While 
the computer-generated effects so 
common on the big screen do make 
Ihtftor DWs cardboard cutouts look 
extra tacky these days, that is part of the 
appeal. Says one costume designer: "Be¬ 
cause we’re catering for children we can 
go further than commonsense or reality 


normally allows us to go. If we make 
someone green children just accept it, 
whereas adults are more cynical." 

MUSIC 

THE THEME music to Doctor tt'ho is 
one of the best purpose-built pieces ever 
to grace the fore and aft of a programme. 
When that peculiar synthesised drone 
kicks in under the o|>ening graphics the 
mood is set perfectly, and what pro¬ 
gramme could hope for a more spectacu¬ 
lar ending than the disintegration of 
sound and vision that dissolves into those 
familiar credits? Originally created by 
Ron Grainger and the BBC Radiophonic 
Workshop, it has become an aural 
signpost to escapism for a whole genera¬ 
tion. 



Screen titles with Tardlt. 


Grainger's timeless hit was recently 
converted into rash by a couple of sonic 
pirates from England, the Jainms, who. 
under their alias the Timelords, sent 
"Doctorin' the Tardis" to number one 
around the world. A bizarre cocktail of 
Doctor Who theme and ancient Gary 
Gliltcrbcat, the tune ironically met with 
the BBC’s disapproval, and stayed on 
Radio One’s "B" playlist despite its chart 
success. The same group hail previously 
run foul of Swedish millionaires Abba for 
their unlawful (but very playful) hijacking 
of "Dancing Queen". 

THE SEVEN 
AGES OF WHO 

OVER 25 YEARS and seven incarna- 
lions, the Doctor himself has changed 
considerably. Originally conceived as a 
cantankerous, snappy old man. he has 
been variously a hobo, a man-child, a 
space dandy, an eccentric and a slapstick 
comedian. Unlike many shows where a 
change of actor is like the kiss of death, 


the ever-changing Doctor has proved no 
obstacle to the programme’s popularity. 

William Hartnell, Doctor Who from 
1953 to 1956, broke a career-long type¬ 
casting as villains and tough guys to play 
the role. Many people questioned the 
wisdom of doing a children's series, but 
Hartnell was convinced it would last 
muybe five years. Recalling Ins popular¬ 
ity. his widow Heather once said: "He 
used to come home from London by train 
and I used to meet him at the station. By 
the lime we'rl walked a short distance 
down the road to where I'd |>arked the 
car. lie always had a tail of children 
following him, just like the Died I’ipcr." 

When I'alrick Troughtnn took over in 
1966 (the year New Zealand began 
screening Doctor IFAo) lie made a clean 
break with the previous Doctor. ”1 
started off hy making him very clownish, 
and going over the top really," said 
Troughton. "After that I did lone him 
down a bit. hut he was always slightly off¬ 
beat, what with his recorder and his little 
jigs. And he was funny." 

Jon I'erlwee, who played the Doctor 
from 1970 to 1974, was the dandy. At 
the same time I'erlwee considered his 
character "a bit of a mother hen". 
"Children fell that my Doctor wouldn’t 
fiddle about, he would face up to what¬ 
ever danger there was and protect (hem 
from it. When I made personal appear¬ 
ances as the Doctor, children were a bit 
in awe of me, and very respectful." 

The fourth Doctor Who, played by 
innp-hcaded Tom Baker from 1974 to 
1981. is considered hy many to be one of 
the most successful. Outwardly trendy 
and ironic, Baker’s characterisation was 
in fact quite off-the-cuff. "If my perform¬ 
ance diil have a certain air of spontaneity, 
it was because I really didn’t know what 
was happening a lot of the time. I think 
that helped with the alien, otherworldly 
quality." 

When the innocent-looking Peter 
Davison assumed the role from 1982 to 
1984, a lot of (he Doctor’s original 
vulnerability returned to the series. "I 
drew mainly on the first two,” Davison 
explained later. "I look the slight 
brusqueness from William Hartnell, and 
the sense of vulnerability from Patrick 
Troughton. I fell it was very important to 
pul back the idea that the Doctor was 
vulnerable, and could be defeated. If he 
seems not too bothered about the possi¬ 
bility of losing I think it makes it less 
exciting." 

Yet to be seen on New Zealand 
screens, the sixth Doctbr is Colin Baker 
who held the role from 1984 to 1986. "It 
offers the most tremendous scope to an 
actor," Baker said of the part. "And it 


A constellation of Doctors, from leH: 
William Hartnell, Patrick Troughton, Jon 
Pertwee, Tom Baker, Peter Davison, Colin 
Baker, Sylvester McCoy. 


really is in a category of its own. Hamlet 
talked about plays being 'tragical-corni- 
cal-historical-pastoral'. Well if you add 
'scienlideal', you’ve got Doctor Who." 

And the man who will carry the role 
into its next 25 years is Scottish actor 
Sylvester McCoy. A veteran of stage and 
television (and former host of the chil¬ 
dren’s programme Tisu<as), McCoy has 
already proved himself one of the most 
athletic line tors, performing many of his 
own stunts. "But the Doctor will never 
fight anybody,’’ he says. "I feel very 
strongly about that. The Doctor should 
never use a gun. lie's a man of peace who 
has to do battle with the forces of war. 
But he will never wantonly harm any¬ 
body. He uses his brains, his wits, his 
humour and his ability to run fast to beat 
his enemies." 

THE COMPANIONS 

IN SOME WAYS the many companions 
of Doctor Who have provided the best 
characterisations of the show, and out of 
the often subtle relationships between 
the Doctor and his fellow travellers have 
come insights into both. Many have been 
young, like Adric, a lost and lonely soul 
from the planet Alzarius, who died saving 
Earth from the Cybermcn. 


Sophie Aldred as Ace. 



Since then the Tardis has transported, 
among others, Ben Jackson (a cockney 
merchant seaman), Ian Chesterton (a 
science master), Jamie McCrimmon (a 
survivor of Cullodcn), Katrina (a Trojan 
slave girl), K9 (a mechanical dog), Leela 
(a savage warrior), the magnificently 
named Perpugilliam Brown (a wealthy 
American botany student), and the im¬ 
mortal Polly, an emblem of swinging 
London played by Anncke Wills. The 
Doctor's latest companions arc again 
female — Ace, played by Sophie Aldred. 
and Melanie, played by Bonnie Lang¬ 
ford. ■ 
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SUNDAY November 20 


DR WHO AND THE DALEKS 

1.30pm on TWO 1965 

After fooling around with a time machine, 
Dr Who (Peter Cushing) and his three 
young sidekicks are whisked off to the 
planet of the Daleks. Robots rule, and the 
good doctor is stretched to the limit to 
counter the Daleks on one hand and the 
comic efforts of Roy Castle on the other. 
There was a sequel in 1966 entitled 
Daleks: Invasion Earth 2150 AD, and it 
wasn’t any better. ** 



TWO The *' rst ^ree Doctors 
I fww i n today's double episode 
oldie, DOCTOR WHO SILVER 
JUBILEE WEEK (midday and 
2.40pm). In order of seniority: 
William Hartnell (right), Patrick 
Troughton (left) and Jon Pertwee 
(centre). 
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12.00 

Doctor Who Silver Jubilee Week 


FEATURE PAGE 22 


DALEKS — INVASION OF THE EARTH 

An adventure featuring the first Doctor in his 
first battle with the Daleks, including the 
scene in which the Daleks cross Westminster 
Bridge. (Episodes edited together into a 
consecutive story.) (R) 

Doctor Who WILLIAM HARTNELL 

imc 

Black and white 

2.40 

Doctor Who Silver Jubilee Week 

SEEDS OF DEATH 

The final story featuring the second Doctor. 
This story explains the Doctor as a Timelord 
and reveals his origins. The story includes 
the regeneration of the Doctor into the third 
Doctor. (Episodes edited together into a 
consecutive story.) (R) 

Dr Who PATRICK TROUGHTON 

Dr Who JON PERTWEE 

BBC 

Black and white 

12.00 

Doctor Who Silver Jubilee Week 
| FEATURE PAGE 22 | 

THE FIVE DOCTORS 

A programme produced in 1983 to celebrate 
the 20th anniversary of the series. (First-run 
series featuring the sixth and seventh Doc¬ 
tors will screen Monday-Friday.) 

BBC 


1.30 

Doctor Who Silver Jubilee Week 

MOVIE — DR WHO AND THE DALEKS 

(1965) 

The Tardis is the latest invention of Dr Who. 
While demonstrating the machine, the 
Doctor and his granddaughters find them¬ 
selves in a vast, petrified forest, and soon 
become involved in a struggle against the 
monstrous Daleks. 

Starring PETER CUSHING 
ROY CASTLE 
JENNIE LINDEN 
ROBERTA TOVEY 
Director GORDON FLEMYNG 
BRITISH LION 

★ Films on TV, page 11 
Video Timesetters, page 117 

5.30 

Doctor Who Silver Jubilee Week 

Revelation of the Daleks: Part one of a four- 
part story featuring the sixth doctor and his 
battle with the dreaded Daleks. 

Dr Who COLIN BAKER 
BBC 

4.30 

Doctor Who Silver Jubilee Week 

SILVER NEMESIS 

An adventure featuring the seventh doctor in 
battle against arch-rivals the Cybermen. 
(Continues after Newsbreak) 

Dr Who SYLVESTER MCCOY 
BBC 

★ Video Timesetters, page 117 


transmitted in New Zealand, although the Listener 
typically listed THE DALEK INVASION OF EARTH and 
THE SEEDS OF DEATH as repeatsl THE DALEK INVASION 
OF EARTH had been purchased but rated unsuitable 
for an early evening timeslot back in 1968, 
whereas THE SEEDS OF DEATH had not even been 
purchased. 

The Dalek film was the only repeat of the 
Silver Jubilee week, having been screened 
previously in April 1975 and March 1981. THE FIVE 
DOCTORS and REVELATION OF THE DALEKS had not of 
course yet been reached in the regular episode 
transmissions, and amazingly, only one episode of 
SILVER NEMESIS had been screened in Britain before 
it was shown here. The BBC had transmitted episode 1 
on the day of the anniversary - November 23 - and 
screened the remaining two episodes on November 30 
and December 7 respectively. However TVNZ screened 
all three episodes on November 25. It is possible 
that this was the world debut transmission of 
SILVER NEMESIS//2 & //3 - certainly this claim has 
yet to be refuted, despite being publicised in 
the internationally-distributed 'Dr Who Magazine'. 

The headline on the cover of the Listener was 
'Dr Who - Another Millenium', and featured a 
photo montage of Doctors, monsters, police boxes 
and K9. The photo of Jon Pertwee used was the one 
from THE SEA DEVILS, now on its fifth printing in 
the Listener! The cover was designed by Dexter Fry. 

The contents page featured an enlarged portion 
of the same black and white image of a Dalek used 
in the October 11 1986 issue. This directed the 
reader to a two page spread comprising an article 
called 'The where, why, how of Who', by staff 
writer Finlay Macdonald. A total of ten small 
colour photos accompanied the text. 

The article, serving as an overview of the series 
and the reasons for its success, is surprisingly 
accurate. Jon Preddle appeared in the article, and 
here he explains how this came about: 

"No one was more surprised than me when on 
October 19 1988 I received a telephone call from 
one Finlay Macdonald from the Listener. He wanted my 
views on Dr Who since my Mastermind appearances 
supposedly made me an expert. He explained about 
the Silver Jubilee week - I almost fainted! 

"I can't really recall what was said but we spoke 
for at least half an hour. There were only two quotes 
from me in the finished article - well sort of - the 
second quote has me saying 'the last series in 
Britain was becoming pastiche'. Urn, well, I don't 
(or at least didn't) even know what the word meant, 
let alone use it. I'm not sure what I did say, but 
it was a comment about Season 24." 

As usual for the Listener, a short review of 
DOCTOR WHO AND THE DALEKS appeared in the Films on 
TV column, written by Gordon Campbell. The film 
received a two star rating, which translates as 
'average'. 

A total of four colour photos advertising the 
show appeared on the programme listing pages of 
this issue, one for every day except Tuesday, 
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Wednesday and Thursday. Saturday featured a large colour publicity still of the 
first three Doctors posing together to promote THE THREE DOCTORS back in 1972. 

The caption implies that all three incarnations could be viewed on the Saturday, 
an error which probably originates from the listing supplied for THE SEEDS OF 
DEATH, which if it is to be believed, is a story that reveals the Doctor’s 
identity and sees him regenerate into the third Doctor! The mistake was realised 
before the story went to air, and an announcement was made just before the 
transmission to inform viewers that the story differed from what was printed in 
the Listener. THE DALEK INVASION OF EARTH listing was also in error, claiming 
that it was the first Dalek story, when in fact it was the second, 

Sunday’s photo was of a Cyberman - appropriate enough for advertising THE 
FIVE DOCTORS which features the silver giants quite extensively. The photo also 
appeared in the montage on the cover of the issue. Colin Baker's Doctor was the 
subject of Monday's photo - although the story screened was REVELATION OF THE 
DALEKS, the photo originates from TERROR OF THE VERVOIDS, but only the most 
informed and observant would have noticed. Finally on Friday, SILVER NEMESIS was 
represented by a shot of Sylvester McCoy from his first press call in May 1987 
upon being cast as the Doctor. 

Following the Silver Jubilee week, TVNZ resumed regular transmissions of Dr Who 
on Thursdays and Fridays at 5.30, but this was to last only four weeks, comprising 
ARC OF INFINITY and SNAKEDANCE. In late 1983 Dr Who had halted after MAWDRYN 
UNDEAD. Five years and one month later, history repeated itself, with the show 
coming to an end on the eve of screening MAWDRYN UNDEAD, which with the exception 
of the Silver Jubilee week episodes, was the most recent story to have been 
screened in New Zealand at this time. 

The last two episodes of SNAKEDANCE were listed in the December 17 1988 issue, 
and in that same edition was a review by David Hill of the Jubilee week screenings. 
Hill was evidently not particularly impressed with the episodes that were shown, 
although he appears to have largely based his judgements on THE DALEK INVASION OF 
EARTH - certainly the two specific scenes he cites both come from this story. 

The review is accompanied by two colour photos, one of Deborah Watling (Victoria) 
being chased by a Yeti, and the other of Carol Ann Ford (Susan) in animal skins. 
These photos were taken for the Radio Times Tenth Anniversary Special. 

Following the end of Dr Who on our screens, the summer television season was 
launched, and the Beverly Hillbillies was put on in its place. The longest ever 
run of Dr Who on New Zealand television was over. 


NINETEENTH RUN 

TV1 (to 4/2/87) & TV2 (from 10/2/87); Tuesdays (to 11/11/86), Tuesdays & 
Wednesdays (18/11/86 to 20/7/88), Thursdays & Fridays (from 28/7/88). 

11 March 1986 to 23 December 1988. Average Transmission Time: 5:29 PM. 

Format: One episode only each day, except for 8/12/87 & 9/12/87 which featured 
two episodes back-to-back. Black & white transmissions indicated by an Mi'. 
Note: The 'Silver Jubilee' week transmissions, which occured during this run, 
have not been taken into consideration in this summary of transmission data. 
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1989 

Over the summer months TVNZ predominantly 
screens repeat programmes, as this is a period 
of low ratings. Dr Who was almost certainly 
taken off air shortly before Christmas 1988 
because the stock of repeat episodes had all but 
been exhausted, and TVNZ wanted to save the 
'new' material. Indeed, the show returned with 
the new season of television shows at the 
beginning of April 1989. 

The show was back on Thursdays and Fridays, 
but at the earlier time of 5.15 pm. Other than 
a programme listing (calling the story ' The 
Mawdryn Undead'), the Listener gave no indication 
of its return, but did promote the following 
story, TERMINUS, which, discounting special 
screenings, was the first new Dr Who material to 
be transmitted since 1983. The Listener printed 
the diamond logo for the first time since 1978 
and this time it was in colour, accompanied by 
a small colour publicity photo of Peter Davison's 
Doctor from THE VISITATION, which had been 
previously used in the photo montage for the 
November 19 1988 cover. 

Undoubtedly due to the fact that it had only 
been transmitted seven months earlier as part of 
the Silver Jubilee week, THE FIVE DOCTORS was 
not screened again, and THE KING'S DEMONS led 
directly into WARRIORS OF THE DEEP. 

The majority of Davison's last season went 
by without much in the way of publicity in the 
Listener - it was not until his last episode 
that anything more than the standard listing was 
published. 

The day after PLANET OF FIRE/M was screened - 
Saturday July 22 1989 - on the 6.30 Network 
News on TV1, there was a report about New 
Zealand's first Dr Who convention. Called 
'Trakon', this was organised by the then Christchurch-based New Zealand Dr Who Fan 
Club, and held in Christchurch on the weekend of July 22-23 1989. A TVNZ film 
crew and presenter covered the opening ceremony, and staged a few shots of fans. 
Various personalities in New Zealand Dr Who fandom appeared on the short clip shown 
on the news. 

THE CAVES OF ANDR0ZANI//4 listing in the July 29 issue of the Listener was 
accompanied by a large colour photo of Colin Baker as the new Doctor. This had 
previously appeared in the photo montage on the cover of the November 19 1988 issue. 

The same photo was used again in the following issue, albeit cropped and not in 
colour - alongside a short article about the Sixth Doctor by Shelley Howells, 
entitled "Doctor New". Although it would appear to be a short interview with 
Colin Baker, the quotes are all lifted from page 62 of the Radio Times 20th 
Anniversary Special publication put out in late 1983 shortly after Baker was cast 
in the role. "Doctor New" appeared in the "This Week" section of the Listener. 

As had been the case with the Australian screenings, Season 22, originally 
transmitted in Britain in 45 minute blocks, was broken up into 25 minute episodes 
for the New Zealand showings. TVNZ has on occasion shown a tendency to observe 
story code order when scheduling Dr Who stories, and whilst the error was spotted 
in time to prevent FOUR TO DOOMSDAY pre-empting CASTROVALVA, viewers were not so 
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NZL, July 29/1989, p.87 (colour) 
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NZL, October 23, 1989, p.63 (colour) 


Doctor new 


L AST WEEK we said goodbye to the 
public-school Peter Davison incarna¬ 
tion of Doctor Who, and witnessed his 
magical transformation into the sixth 
doctor, played by Colin Baker. What can we 
* expect from the latest model? "I think he 
S should have wit with a sharp edge to it,” said 
^ Baker, “even a touch of anger underneath... 
I'd also like him to be very physical, shinning 
up walls and so on, then sinking back into 
w torpor!” We can also expect tasteless 
w clobber, verbosity, brashness and a brazen 
§3 quality. But one thing that will stay the same, 
3 said Baker, is the Doctor’s “quirky, eccen¬ 
tric, unpredictable quality ... Without it he 
wouldn’t get himself into the fixes that supply 
g the tension.” Hey, this Doctor Who business 
is serious stuff, and Baker took the job on as a 
real acting challenge: “It offers the most 
tremendous scope to an actor,” he said, “and 
it really is in a category of its own. Hamlet 
talked about plays being ‘tragical-comical- 



historical-pastoral'. Well, if you add ‘scientifi- 
cal', you’ve got Doctor Who.” Don’t laugh. 

■ Doctor Who: Thursday on two, 5.10pm 



Tho Doctor goo* to Korfol. 


5.10 Doctor Who 

Time Lash: The Doctor and 
Peri land on the planet Karfel 
unaware that the cruel, mutant 
scientist, the Borad, reigns 
supreme. (Part one of a four- 
part story.) 

Doctor Who COLIN BAKER 
Peri NICOLA BRYANT 
Tekker PAUL DARROW 
Vena JEANANNE CROWLEY 
The Borad ROBERT ASHBY 
Maylin NEIL HALLET 
Mykroa ERIC DEACON 
Director PENNANT ROBERTS 
BBC 


lucky for Season 22, as THE TWO DOCTORS ( 1 6W*) was 
transmitted before THE MARK OF THE RANI (’6X’) - this 
is the order in which they were made, but the reverse 
is their true transmission order. 

The October 23 1989 issue of the Listener was the 
first to feature a regular pull-out supplement called 
’The TV and Radio Times’, which included all the 
broadcast news and information. In the same Issue the 
programme listing format was altered and the coverage 
period changed from Saturday to Friday, to Monday to 
Sunday. It was also the issue in which TIMELASH//1 & 

//2 were listed, and a colour photo of the Sixth Doctor 
was printed just above the listing for the first 
episode of the story. Due to the change of format, 
there were now less photos printed on the programme 
listing pages, and this was the last time a Dr Who 
photo appeared on them within the years covered by 
this volume. 

TIMELASH//3 & //4 were to have screened the following 
Thursday and Friday - November 3 & 4 - but a nearly 
inaudible voice-over broadcast over the end credits 
of TIMELASH//2 announced that the third episode would 
in fact be screening the following day, Saturday 
October 28, at 5.00 pm. TIMELASH//4 screened the 
Saturday after that in the same slot, both in place 
of a two-part ’Batman* story called ’Green Ice/Deep 
Freeze’. The change in scheduling came too late for 
the Listener, which listed TIMELASH//3 & //4 on the 
Thursday and Friday as usual. The reason for the 
change was to do with TVNZ gearing up for a ratings 
battle with the new channel, TV3. 

TIMELASH//4 marked the end of the relatively short 
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NZL, November 27, 1989, p.98 


CUT FOR ADS? 

I am yet another TV-watcher who 
has been forced into public com¬ 
plaint by TVNZ’s cavalier moves. 

It is bad enough that New Zea¬ 
land’s quality TV has been lost to 
the advertising-driven ethos of 
Australian and American television, 
but is it necessary to massacre the 
few good programmes left in order 
to make the ad breaks fit in? 

I suspected this for some time 
during my usual diet of Coronation 
Street and The Bill, but I got 
incontrovertible proof while watch¬ 
ing Doctor Who (October 12). One 
scene ended abruptly with a fight 
about to break out; in the next 
frame, two characters had mysteri¬ 
ously disappeared and two more 
miraculously appeared. 

Even with the time-and-space- 
travelling tendencies of the Doctor 
and co, this is a bit much! We 
realised with horror that TVNZ had 
struck again. It seems that we will 
never know what happened in those 
few important minutes. 

Mr Mounter, or whoever de¬ 
cided upon this "editorial'’ policy: 
do you honestly credit the New 
Zealand public ^vith so little intelli¬ 
gence? Did you really think you 
could slip this practice by us with¬ 
out our noticing? You know that I 
will never make good my threats to 
sell the TV and take up crochet. 
Does this make you think you have 
won? Come on, TVNZ, stop this 
policy that makes nonsense out of 
someone else’s creative hard work. 

P Slmomen 
(Palmerston North) 

John McCready, General Manager 
Networks, comments: "7 have in¬ 
vestigated the complaint concern¬ 
ing the Doctor Who programme of 
October 12. Most British pro¬ 
grammes, and particularly those 
from the BBC, are edited in New 
Zealand to facilitate their screen¬ 
ing within our commercial 
format. 

”However, with this particular 
episode, no edits were carried out 
here in New Zealand and the pro¬ 
gramme ran as delivered to us. 
There was what we call a 'forced 
break" for a commercial segment 
where the programme was stopped 
and then continued from the same 
point following the commercial 
break. No characters or scenes were 
edited out. 

"When editing does have to 
occur, it is undertaken by a team of 
skilled people who do their best to 

ensure the integrity and continu¬ 
ity of the programme." 



'DOCTOR WHO' CUTS 

With regard to P Simonsen’s letter 
(November 27), the haphazard edit¬ 
ing by the BBC of the October 12 
episode of Doctor Who was in order 
to remove an excessively violent 
scene concerning the disembowel- 
ment of a supporting character. 
This particular scene, when shown 
in Britain four years ago, helped 
spark the criticism of the show that 
resulted in it being taken off the air 
for 18 months. 

The offending scene was subse¬ 
quently edited out of all overseas 
releases of the episode. For the 
information of Doctor Who purists, 
it contained an alien, a breadknife 
and a Spanish waiter. Honestly, 
you’re much better off not knowing 
what happened next. 

Grant Bulst 
(Crofton Downs) 


makers’ wisdom in choosing a 
time-slot for Blind Date. It 
seems to make it impossible for 
participants (let alone the rest of 
the working populace) to view the 
programme. At 5.15pm most of 
them are in transit from their work¬ 
places. 

Bring back Doctor Who and place 
Blind Date at a slightly later hour. 
Then, perhaps, everyone can view 
what they most enjoy? Both pro¬ 
grammes in my family’s case! 

Elizabeth Rogers 
(Beachhaven) 

(Ron Haynes, Acting Director of 
Programming, says: "We regret if 
the last-minute change to the 
scheduling of Doctor Who caused 
any inconvenience, but we would 
advise that our presentation de¬ 
partment did voice-over the altera¬ 
tion at the conclusion of episode 
two on Friday, October 27. Doctor 
Who will be returning on Decem¬ 
ber 27 at 4.30pm and will be play¬ 
ing Monday to Friday over the 
summer season") 


vo P Simonsen is right. The episode of 
Doctor Who in question was heavily 
ex cut, as have been several others, 
* notably the final episode of "The 
<r> Caves of Androzani". I have evi- 
dence from the Doctor Who maga- 
-« zine that these cuts were made by 
» the Australian TV network, not 
oo TVNZ, and if TVNZ thinks it is 
r ~' buying unedited episodes of Doctor 
m Who it is mistaken, 
jjj After reading the reply to P 
0 Simonsen’s letter I believe that 
Jj TVNZ should check the pro- 
<u grammes it buys, or it may find it is 
° paying for pieces of programmes it 
•> is not receiving. The reply also 
raises the question whether TVNZ 
z knows what it is buying. I believe 
that our editing should at least be 
home-grown and our TVNZ execu¬ 
tives should at least know what to 
expect in a programme. 

Peter Wood 
(Palmerston North) 


Whatever happened to Doctor 
Who ? Banished to another time 
halfway through a four-part story! 
Didn't even leave a forwarding date 
for viewing of the third and fourth 
episodes of the captivating tale 
entitled "Time Lash". Blind Date 
replaced Doctor Who. 

Loyal followers of a "deleted" 
sports programme or soapie would 
undoubtedly have received an apol¬ 
ogy and another screening time. 
Imagine the outcry if they didn’t! 
But Doctor Who fans are mainly 
youngsters left wondering why one 
of their favourite programmes had 
suddenly vanished without trace. 

TVNZ, how about a bit of courte¬ 
ous communication with your 
younger viewers? 

Also I question the decision- 
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20th run of stories on New Zealand television. The show however would only be off 
for a month whilst a new place was found for it in the schedules, but in that time 
the pages of the Listener were not to be empty of mention of Dr Who. 

One advantage of the Listener’s new format was that letters addressing 
broadcasting issues were presented in the TV and Rddio Times supplement, and not 
lumped in with the general Letters to the Editor section, thus allowing for an 
increased amount of comment regarding tv and radio transmissions. 

The November 27 issue contained a letter from P. Simonsen criticising an 
apparent cut in episode 1 of THE MARK OF THE RANI. As it turned out, the writer 
was mistaken - in the reply from the General Manager of Networks, John McCready, 
it quite correctly states that this particular episode went out uncut. Despite 
this, the letter was to raise a hornet's nest of opinion regarding the cutting of 
Dr Who episodes, and indeed those of other shows such as 'Blackadder' (Note: full 
details on which episodes of Dr Who were cut are included at the end of this volume). 

The response came in the December 18 issue, with no less than three letters about 
Dr Who, although only two were concerned with editing. Grant Buist confused THE 
MARK OF THE RANI//1 with THE TWO D0CT0RS//6, which had been cut quite considerably. 

Peter Wood also evidently confused the episode with another, as he also claimed 
that it was cut, and went on to quite rightly point out that TVNZ was not always 
the culprit as the ABC also edit the episodes. 

Elisabeth Rodgers was the first to complain about the rescheduling of TIMELASH//3 
& //4, which was replied to by the Acting Director of Programming, Ron Haynes, who 
defended the change of programming, and announced that the show would be returning 
in late December. 

Tuesday December 26 1989 - Boxing Day - saw the New Zealand television debut of 
the second 1960s Dr Who film, DALEKS: INVASION EARTH 2150 AD. This was screened at 
10.00 in the morning, and was covered in the December 25 issue of the Listener in 
the "Films" column by Douglas Jenkins (p.43), who wrote: 

DALEKS - INVASION EARTH 2150 AD (1966) 

The second film based on the BBC TV series Dr Who (it first aired in 1963). Neither 
this (later retitled Invasion Earth 2150 AD) or Dr Who and the Daleks (1965) were 
nearly as good as the small screen version. Black and white videotape gave the 
earlier episodes a sinister edge. 

The film was perhaps intentionally scheduled to relaunch the series, as the 
very next day Dr Who returned, playing at 4.30 on TV2, with episode 1 of a repeat 
of REVELATION OF THE DALEKS. It was placed between 'Space 1999' and 'Batman'. 

The first three episodes of this story screened in this week, transmitted on 
Wednesday, Thursday and Friday at the same time each day. 

Quite coincidentally. Dr Who cropped up in the TV and Radio Times crossword 
by Alan F. Shuker for the December 25 issue, on p.127, as well. Across 10 was: 

"He travels in the Tardis (2,3)". 

By this time the 26th Season had finished screening in Britain. The way was now 
clear for TVNZ to get right up to date and screen all of the remaining episodes... 


TWENTIETH RUN 


TV2 Thursdays & Fridays (to 27/10/89), Saturdays (from 28/10/89). 

6 April 1989 to 4 November 1989. Average Transmission Time: 5:12 PM. 

Format: One episode each day. UK 45-minute episodes screened as 2 x 25-minutes. 
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ENLIGHTENMENT 
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THE RATINGS 


(With thanks to David Bishop) 


Listed below are ratings for the Eighteenth, Nineteenth and Twentieth Runs. These 
are compiled from the official AGB:McNair television ratings collected each week 
from sample surveys and used by TVNZ, advertising agencies and TV critics as an 
indicator of programme popularity and audience trends. The AGB:McNair ratings are 
generally accepted as the authority in this country, and provide percentage figures 
on the basis of a potential viewing audience of 3,038,000 people. The top ten 
programmes each week generally get ratings of up to a million people, or 
approximately 33%. 

The ratings are collected for each quarter hour of viewing time. For the Doctor 
Who results presented here, these have been averaged out, and then the single 
episode ratings averaged out again to give a percentile rating for each story. 

On occasion, ratings were not collected, or the records have gone missing, so 
that some stories are rated here on less than the full episode quota (indicated by 
an * ) - or in the case of THE MUTANTS, not rated at all, as no ratings for this 
story were collected. 


The research and compilation of this data was done by David Bishop during his 
time as a journalist with the NZ Herald newspaper. No information on Doctor Who 
ratings are available either from before 1985 or since November 1989. The ratings 
for the individual episodes of most of the stories were published in TSV//15, 17 & 18. 

EIGHTEENTH RUN Tuesday & Wednesday TV2 5:30-6:00 PM 

Friday TV2 6:30 - 7:30 PM Terror of the Zygons 7.1 

1985 % Planet of Evil 8.4 

Pyramids of Mars 9.0 

The Android Invasion 7.5 

The Brain of Morbius 7.6 

The Seeds of Doom 8.6 

Genesis of the Daleks 9.7* 

The Masque of Mandragora 10.5 

The Hand of Fear 14.1 

The Deadly Assassin 12.4 

The Face of Evil 10.9 

The Robots of Death 13.4 

The Talons of Weng-Chiang 9.3 

Horror of Fang Rock 11.2 

The Invisible Enemy 8.5 

Image of the Fendahl 9.2 

The Sunmakers 8.7 

Underworld 6.6 

The Invasion of Time 6.8 

Tuesday & Wednesday TV2 5:00-6:00 PM 

The Ribos Operation 7.5 

Tuesday & Wednesday TV2 5:30-6:00 PM 

The Pirate Planet 8.5 

1988 

The Stones of Blood 7.0 

The Androids of Tara 8.6 

The Power of Kroll 7.1 

The Armageddon Factor 7.6 

Destiny of the Daleks 8.5 

City of Death 8.2 

The Creature from the Pit 8.9 

Nightmare of Eden 8.2 

The Horns of Nimon 10.2 

The Leisure Hive 9.5 

Meglos 10.6 

Full Circle 10.0 

State of Decay 8.5 


The Mind Robber 

11.1 

The Krotons 

8.1 

Spearhead from Space 

9.4 

Doctor Who and the Silurians 

10.8 

The Ambassadors of Death 

11.9 

Inferno 

10.5 

Terror of the Autons 

12.0 

The Mind of Evil 

10.0 

The Claws of Axos 

8.9 

Colony in Space 

8.3 

The Daemons 

8.9 

Day of the Daleks 

8.2 

The Curse of Peladon 

8.5 

The Sea Devils 

7.8* 

1986 


The Mutants 

N/A 

The Time Monster 

6.2* 

The Three Doctors 

7.6 

NINETEENTH RUN 


Tuesday TV1 5:30 - 6:00 PM 


Carnival of Monsters 

5.2 

Frontier in Space 

8.7 

Planet of the Daleks 

10.7 

The Green Death 

10.0 

The Time Warrior 

9.9 

Invasion of the Dinosaurs 

9.9 

Death to the Daleks 

8.4 

Tuesday & Wednesday TV1 5:30-6: 

: 00 PM 

The Monster of Peladon 

7.9 

Planet of the Spiders 

6.7 

1987 


Robot 

4.0* 

The Ark in Space 

5.6 

The Sontaran Experiment 

7.0 

Revenge of the Cybermen 

6.7 
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Warriors' Gate 

% 

9.1 

Thursday & Friday TV2 

5:30-6:00 PM 

The Keeper of Traken 

6.6 

Logopolis 

7.1 

Castrovalva 

6.9 

Four to Doomsday 

6.1 

Kinda 

5.9 

The Visitation 

4.5 

Black Orchid 

5.7 

Earthshock 

6.4 

Time-Flight 

Silver Jubilee Week: 

5.7 

The Dalek Invasion of 

Earth 3.6 

The Seeds of Death 

2.4 

The Five Doctors 

4.2 

Film: Dr Who and the Daleks 3.8 

Revelation of the Daleks 6.9 

Silver Nemesis 

6.0 

Thursday & Friday TV2 

5:30-6:00 PM 

Arc of Infinity 

4.9 

Snakedance 

5.0 


TWENTIETH RUN 

Thursday & Friday TV2 5:15-5:45 PM 


1989 

Mawdryn Undead 5.1 
Terminus 6.1 
Enlightenment 5.9 
The King's Demons 5.0 
Warriors of the Deep 6.4 
The Awakening 7.2 
Frontios 7.2 
Resurrection of the Daleks 6.7 
Planet of Fire 7.1 
The Caves of Androzani 6.4 
The Twin Dilemma 8.0 
Attack of the Cybermen 6.2 
Vengeance on Vatos 6.5 
The Two Doctors 6.7 
The Mark of the Rani 4.5 
Timelash 3.2 


(Note: Parts 3 & 4 of this last story 
were screened Saturday 5:00-5:30 PM) 


THE TOP TEN RATED STORIES 


1. The Hand of Fear 14.1 

2. The Robots of Death 13.4 

3. The Deadly Assassin 12.4 

4. Terror of the Autons 12.0 

5. The Ambassadors of Death 11.9 

6. Horror of Fang Rock 11.2 

7. The Mind Robber li.l 

8. The Face of Evil 10.9 

9. Dr Who and the Silurians 10.8 

10. Planet of the Daleks 10.7 


With the exception of THE MIND ROBBER - which would no doubt have attracted many 
viewers due to the Listener coverage as the first story of a new run - every story 
in the top ten listing above (and indeed in the top twenty) was transmitted during 
the winter months of May to September; an unsurprising revelation as the bad 
weather usually keeps people home - and therefore more likely to be watching 
television. This is why the best television programmes are screened during these 
months and the summer months are full of repeated shows - when viewer ratings are 
understandably lower. This climate variable explains the relatively high ratings 
of generally poor stories like INVASION OF THE DINOSAURS, THE HORNS OF NIMON and 
even THE TWIN DILEMMA; all winter-transmitted serials. Likewise, some of the 
better stories like THE THREE DOCTORS, THE ARK IN SPACE and TERROR OF THE ZYGONS 
have rated poorly no doubt due at least in part to the time of year at which they 
were transmitted. This climate variable could also help to explain the abysmal 
ratings for the Silver Jubilee Week screenings. 

The second influential factor is that of timeslot. The show did relatively well 
in both the Friday and Tuesday & Wednesday positions, but once it was moved to 
Thursday and Friday in 1988, the ratings dropped away significantly, managing a 
story rating peak of only 8% - for THE TWIN DILEMMA in the winter of 1989. 

In conclusion, it would appear that the fluctuations in Doctor Who ratings are 
not due to the quality of the story so much as the time of year and timeslot. 
Consider whether GENESIS OF THE DALEKS would have rated so highly had it been 
screened in story order, and not held over for the winter months...? 
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1990 

This was the year that New Zealand finally caught up with Britain by screening 
Season 26. Unfortunately a major contributing factor in this achievement was 
that the show had by now entered a period of indefinite suspension in Britain. 

The first episode to be screened this year was REVELATION OF THE DALEKS//4 on 
Tuesday January 2; there had been no Dr Who on New Years Day. For the next four 
weeks the show was to screen every weekday at around 4.30 pm, after 'Space 1999' 
and when that finished its run, 'Star Trek'. 

Following REVELATION was of course THE TRIAL OF A TIME LORD. The Listener 
presented the epic 14 part adventure as two 4 parters and one 6 part story - all 
called THE TRIAL OF A TIME LORD, however! 

The January 15 issue featured an interview with Ilona Rodgers, called "Paradise 
Glossed" by Mary Crochett, in which the suject of her Dr Who appearance (in THE 
SENSORITES), came up, as it had done back in March 1985. Crochett wrote: 'An 
impressive list of film and television credits is proof of Rodgers' versatility. 

There were the early live (and live-to-tape) productions of 60s television in 
Britain - like Emergency Ward 10 and later. Doctor Who ("poor old Bill [Hartnell], 
he'd get triggered by a line from last week's script - and without knowing it 
he'd go into last week's episode...")." 

The debut of Sylvester McCoy's Doctor on Tuesday January 23 went by without 
special mention in the Listener, and the next time the show appeared in its pages 
was in the form of another letter of complaint about TVNZ's treatment of it, 
in the February 5 issue, accompanied by a colour photo of the Seventh Doctor and 
Mel (a portion of this photo appeared in the November 19 1988 cover montage), who 
were on screen that week in DELTA AND THE BANNERMEN. The letter was written by 
TSV contributor Donald Peathe Jnr, who explains here how it came about: 

"Having read numerous letters printed in the Listener about the treatment given 
to Dr Who by TVNZ, I decided to join the club and give my views. I sent my letter 
shortly after TIMELASH had screened. The letter ran to 2 sides but only a portion 
of this was printed - ironically my letter was about cuts made to the programme 
so having my letter cut was rather amusing! They also changed some of my phrases 
- the printed version says 'Come on TVNZ, stop shilly-shallying...'; Shilly¬ 
shallying? I said 'mucking about'! Also I wrote 'If so, why for Pete's sake...' 
which was changed by the Listener to 'If so, why in heaven's name...' Odd. I 
was also a little annoyed that they spelt my name wrong - it is Donald Peathe Jnr.' 

DRAGONFIRE//3 screened Friday February 9, after which the show experienced a 
major change of timeslot. Just over a week later REMEMBRANCE OF THE DALEKS//1 
screened at 10.20 on Sunday February 18. Dr Who was now on only once a week; and 
sometimes not even that - the following Sunday the show was replaced by a scheduled 
repeat of the Opening Ceremony of the XIVth Commonwealth Games. REMEMBRANCE//2 
screened the Sunday after that, and then it was replaced once more the next week 
with a repeat of the Closing Ceremony of the Games! 

Possibly in response to these frequent interruptions, the show was then moved 
back to an hour earlier in the morning to avoid clashes with sports coverage. 

The March 12 issue featured another mention of editing Dr Who in the letters 
section, but only at the end of a letter from Paul Letham of Ashburton, who wrote: 
"...I have noticed unpleasant editing in Fawlty Towers and Doctor Who. Don't do 
it again, there's good chaps. After all - we're the ones who pay you to screen them!" 

The very next issue had two more letters about Dr Who. The first, from Shane 
Burridge, complained about the Sunday morning scheduling of the show, and the 
second, from Paul Gillingwater, was a rather strangely written complaint about the 
loss of Dr Who five times a week and a preview of THE CURSE OF FENRIC. 

On screen, Season 25 was transmitted in production code order, so THE GREATEST 
SHOW IN THE GALAXY and THE HAPPINESS PATROL swapped positions. Interestingly, this 
also occured in Australia; in Britain this was originally meant to be the correct 
story order, but a late rescheduling of the British transmissions changed the 
'official' order so that THE HAPPINESS PATROL was second and GREATEST SHOW fourth. 

TVNZ might however have already been advised of the story order before the change 
was made. 
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DOCTOR WHO 

Recent trailers for Doctor Who 
(currently screening weekdays 
4.30pm) label it as “Science Fiction 
at its best”. If so, then why in 
heaven's name is it placed at that 
time? Surely if TVNZ considers it 
to be “best” then it should be on at 
a later time. It screened at 6.30pm 
way back in 1985! 

Ron Haynes replied to Elizabeth 
Rogers’s letter (December 18) by 
saying there was a voice-over on 
the October 27 episode explaining 
the rescheduling to October 28 of 
the subsequent episode. However, 
only a viewer with acute hearing 
was able to pick it up. Perhaps the 
microphone was not plugged in? 

Censorship is something we all 
have to live with. The episodes cut 
(as mentioned in the letters) are 
actually from the Australian ABC 
network. TVNZ is therefore paying 
for pre-cut programmes. 

Aiid if TVNZ tries to pass off the 
4.30 timeslot as being ideal for a 
children’s programme, then it is 
obviously ill-informed. Doctor Who 
is made by the Drama department 
at the BBC — not the Children's. 
The fact that there is editing to 
remove violence only goes to show 
that it is not suitable for children. In 
England, a majority of its viewers 
are over 16, and even here in New 
Zealand a 23-year-old appeared on 
Mastermind, no less, with Doctor 
Who as his subject. 

Come on TVNZ, stop shilly-shal¬ 
lying and give Doctor Who the 
respect it deserves. As a 26-year- 
old programme, it is still going 
strong and deserves to last another 
26 years. 

Donald Peattio Jr 

(Epsom) 

"DOCTOR who" 

Some forecasters may augur the 
future by reading entrails, others 
throw straws into the air. If the 
present series of Doctor Who is 
anything to go by, TVNZ’s Pro¬ 
gramme Director uses a yoyo. 

First, the programme was up 
there on Friday evenings where it 
scared the wits out of me as a child. 
It had slipped by an hour or two by 
the time I had reached my teens, 
but leapt back into the public eye in 
1988 for a week of silver jubilee 
celebrations. But, perversely, as 
the show was enjoying a renais¬ 
sance of popularity, it was dumped 
into the nil-space of an “after¬ 
school” slot. As the Doc slips ever 
deeper into the uncharted, 
unwatched cosmos of Sunday 
morning, it leads me to one of two 
conclusions. Either TVNZ is letting 
Daleks run its scheduling, or its 
yoyo has broken. 

Are the programme directors 
still suffering from the delusion that 
Doctor Who is a children’s show? In 
the UK it plays against Coronation 
Street at 7.00pm. US TV critic (and 
speculative fiction’s most honoured 
writer) Harlan Ellison lauds it as 
simply the best sci-fi show ever 



made. So when are we in the 
Antipodes going to see some long- 
overdue respect for this piece of 
television history? You could start, 
TVNZ, by redefining your classifi¬ 
cation of the show and throwing 
away that damned yoyo. Meanwhile 
you might as well rename the pro¬ 
gramme Doctor Where ? 

Shane Bwrrldge 
(Manurewa) 
The loss of Doctor Who (in that 
brilliant combination with Star 
Trek) five times a week will no 
doubt be felt keenly by Whovians in 
New Zealand. What is more, the 
BBC has had the temerity to 
announce that it will no longer be 
producing Doctor Who, but instead 
is allowing independent production 
companies to bid for the rights. 

Fortunately, there are more epi¬ 
sodes to come. The series just 
finished on TV2 was season 24, 
which means we have two more 
seasons to go — and my computer 
link to a world-wide network of 
Doctor Who fans tells me the best is 
yet to come, with Sylvester McCoy 
and Sophia Aldred producing some 
brilliant performances and real 
character development, particu- 
o larly in “Ghostlight” and "Sur- 

^ vival.” 

And here are two quotes from 

, the future (acquired completely 

o- without the aid of a Tardis): 

• “You always know what’s going 
o on but you just can’t be bothered to 

tell anyone! Tell me !" — Ace in 
’’The Curse of Fenric"; 

« “Mom, I’m sorry!" — Ace in 
& “The Curse of Fenric”. 

It appears that eight different 
X production companies are bidding 
£ for the rights to Doctor Who. One 
<2 wants to take production to Los 
s Angeles, but the BBC has refused. 

* It requires 26 episodes, which must 
be filmed in England. 

Z Sylvester McCoy still has 14 
episodes left in his contract, and is 
willing to do 26. Sophia Aldred 


(“Dorothy”, but prefers to be 
known as “Ace") has eight epi¬ 
sodes left in her contract, and is 
willing to do a full season, since she 
no longer leads in her other show 
(Corners). 

Readers interested in further 
Doctor Who information are invited 
to visit the nearest blue telephone 
box with flashing light on top. 

Pawl Glllingwater 

Actrix Public Access UNIX 
(Wellington) 


DAYTIME DUALITY 

It appears that TVNZ now has a 
neither-confirm-nor-deny policy 
concerning cuts made in pro¬ 
grammes to make way for ads. 
However, with the cult shows the 
sad truth always seems to slip out. 
To those who thought seven 
minutes out of Blackadderv/as the 
most time TVNZ would ever dare 
remove from a half-hour show, 
think again. A Doctor Who episode 
screened in January had eight 
minutes excised! Never mind, it 
was only the final episode of a 14- 
part story. 

Like most other Doctor Who 
fans, I was shocked to see the show 
shuffled off to a Sunday morning 
§ slot. But upon reflection, it is infin- 

* itely preferable to casting it into 
04 the primetime arena where even 

* American shows such as Cheers get 
S hacked to pieces. On a Sunday 
O} morning, Who fans can watch their 

show unedited, without ad breaks, 

* and minus any moronic voice-over 
S on the end credits entreating you to 

watch the next blockbuster mini- 
Ih series coming soon. 

^ Come to think of it, Sunday 
< mornings may be the only civilised 
time left for New Zealand tele- 
,j vision. 

g Warwick Gray 

(Roslyn) 
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E venings in the chrut- 

church Airport Travelodge, 
people with mortgage* 
hook into their gins before 
driving home to the double garage 
rotler-doora in the city’* north¬ 
west. Tonight they have a wary 
look about them. When a mutant 
cross between Sil and the Sea Devil 
comes by, they hunch. The crea¬ 
ture is wearing oven foil from 
breast* to thighs. A pair of horns 
sprout from her shaven head. She 
looks like a kitchen hint from 
Satan'* Slaves. 

Along the lobby a bit is a board 
announcing, in white plastic letters, 
that this is the Dr Who Convention. 
Beside it is a long room with neat 
rows of chairs where on another 
weekend you might find the com¬ 
bined conference of pest destruc¬ 
tion boards. Actually, some pretty 
decent pests are here today: Lynx 
the Sontaran, Cyberman in a silver 
suit and with what seems to be a 
government-issue radiator slung 
around her neck, the Master, the 
Doctor’s arch-foe. 

Here’s the first woman Doctor. 
But women assist Dr Who. Good 
lord, sci-fi feminism. She’s wearing 
a bowler hat and clutching an um¬ 
brella. Her assistant, a woman, is 
toting a white duck and a pink cell¬ 
phone. All eventualities seem to be 
covered. 

Dr Who goes in for some strange 
cloth, long coats, funny hats and so 
forth, but so far he has drawn the 
line at cross-dressing. How did he 
get into this condition? Easy, she 
explains. He’s had a hard night in 
the galaxy, see. and he wakes up 
with a hangover, a new assistant 
and, oh glory, a new body. “Could I 
fight a Dalek with menopause?’’ she 
muses. 

A character in a khaki uniform 
with braid, red epaulettes, knee- 
high black boots and a white sword 
at his side, on which he keeps a 
hand at all times, fits me out with a 
press pass. Is he a Thai? Nope. He’* 
a Rakaia Rough Rider. They’re a 
pacifist warfare unit. You know, 



a■■■ Sm h>* a « rtwi 


Christchurch's 

Airport 

Travolodgo was 
tho placo to bo 
recently — Iff you 
woro a Dr Who 
fan, that Is. Tho Dr 
Who Convontlon 
boasted Doctor 
numbtr throo, Jon 
Pertwee, and a 
collection of outfits 
which would mako 
Tho Rocky Horror 
Show look dull. 

■ BY BRUCE 
ANSLEY 

riCTUSIS IRUCI reiTIR 

That must be nostalgia, for 
Pertwee, at 71, is unlikely to cause 
Daleks as much injury as he once 
might have. He has close-set eyes, 
a great beak of a nose and hair 
which looks as if it has been de¬ 
signed in a wind tunnel. 

He has a grandiose manner 
and plays to his audience as if the 
Queen Mother is in the back row 
instead of the kid who has just 
picked up the Micropest Award. He 
is also a touch irascible. “Organ¬ 
isers," he interrupts himself to 
demand, "draw those curtains at 
the back! And you people who keep 
popping in and out, you with the 
funny uniforms" — two or three 
Rough Riders look pained — 
“make up your minds, in or out!" 

On the other hand. Pertwee is 
charging the organisers only what 
they can afford, which is $200; and 
for that they get more than three 
hours. He’s here to judge a scare¬ 
crow contest for the World Youth 
Festival. His wife. Ingeborg, is 
using the time to write a novel set 
in New Zealand in the 1840s. 


WHO'S 



like AITs Imperial Army. 

The Wizard strolls by in long 
black cloak and pointy hat. Here, he 
doesn't seem as unusual as usual. "I 
recognise class when I see it," he 
says. "At least the Doctor’s a 


weirdo, not married with children." 

The stage is flanked by the 
Tardis (Time and Relative Dimen¬ 
sions in Space), Dr Who’* unreli¬ 
able time and space ship in the form 
of a London police box. And, my 


And. my word, who should pop out 
of it but Jon Pertwee, Dr Who 
number three (of seven). Pertwee 
was the Doctor a long time ago, 
from 1970 to 1974, and a quick 
glance around the hall shows that 


about half the fans must have got to 
know him posthumously. But his 
reception, as he flings his coat 
wide, is rapturous. Even the Dalek 
on the other side of the stage seems 
to jiggle a bit. 


P ERTWEE’S first appearance in 
Dr Who was in “Spearhead 
from Space" — or was it? “No, it 
wasn’t," he says. "Yes it was.” 
chorus the audience, a good few of 
whom, as I’ve said, weren’t *o 


66 




NZL, November 5, 1990, p.88 (colour) 


much as a twinkle in the galaxy at 
the time. They're like a revivalist 
meeting, responding to everything 
that’s said and they're living ency¬ 
clopedias of Dr Who. with laser-like 
reactions to mistakes. 

Pertwee was described by the 
show's producer of the day. Philip 
llinchdiffe, as "the Regency buck. 
He belonged to the swinging 60s. 
jumping into fast cars and whirring 
off in a swirl of gadgetry like James 
Bond." Pertwee insists this is all in 
character for a man who was once 
blown out a window by a bomb blast 
and survived. Fast cars, aero¬ 
planes, scuba diving, hydroplanes 
— these are what this Dr Who's 
libido is made of. 

Pertwee likes to keep up the 
tradition of his clothes. His purple 
velvet jacket is trimmed with black 
and, he explains, he would normally 
be wearing a frilly shirt except that 
it’s hell to iron when you're travel¬ 
ling. even when you're nipping 
about on Earth instead of space and 
time. And New Zealand seems to 
have brought him down to Earth 
with a bit of a thump. 

The three years of Wonel Gum- 
midge he made in New Zealand — 
"the biggest TV production ever 
made in New Zealand" — has 
never been shown here. The film 
version of John A Lee's The Shiner. 
in which he plays the part of the 
Honourable, collapsed when the 
movie industry's tax breaks van¬ 
ished. And the commercials he 
made for Telecom were scrapped. 
There are worse things than 
Krynoids in callboxes, apparently. 

Well, we may see him again in Dr 
IFho: Verily Lambert, the British 
producer, is said to be planning a 
comeback for the show. He con¬ 
siders himself a prime candidate for 
the lead, 16 years after his body 
was irreparably damaged by the 
Crystal of Power on the Planet of 
Spiders. 

Pertwee goes off to cbmmune 
with someone whose body has been 
irreparably marked by tatts. Allan 
Fagan has live Dr Whos. including 
Pertwee, tattooed on his 19-year- 
old leg, and lots of room for more. 
He's saving space for Marilyn 
Monroe, Humphrey Bogart, Laurel 
and Hardy and Jack Nicholson, just 
as soon as the unemployment bene¬ 
fit will stretch to it. 

‘‘There’s heaps of space." he 
says, pulling up his Triumph T-shirt 
and pointing to the gaps between 
the tigers and eagles frolicking 
over his back and front. Pertwee 
looks them over with professional 
interest. His own arms ate tat¬ 
tooed. a legacy of his navy days, but 


he keeps them covered up. 

D R WHO fans know everyone. 

Remember Mark Strickson? 
Eh? Well, he was Turlough in 1983- 
84 and here in the Airport Tra- 
velodge. where time has its own 
relative dimension, it could have 
been yesterday. In fact, Strickson 
obviously wishes it was yesterday. 
He hasn't had a lot of work since. 
He emigrated to Australia subse¬ 
quently, and can still be seen occa¬ 
sionally in Westpac commercials. 
He's busy getting a university 
degree. 

"I’m not not an actor because I 
can't get work," he says, "but 
because I don't want to be an actor 
at the moment." Still he seems a 
little resentful about the way his life 
has gone post-Dr Who Australia, 
he claims, is a bit brain-dead, and he 
misses Europe, "civilised centre of 
the world". Surely we must have 
found New Zealand gets a bit, er, 
small for us? No? Oh well. 

Dr Who. Strickson tells his en¬ 
thralled fans, was very primitive. 
When the Tardis crash-landed, 
someone shook the camera and 
everyone clutched the furniture 
and tried to sway at the same angle. 
Monsters had the hardest time, and 
not just from the forces of good, via 
Dr Who. Myrka, the sea monster 


foe wtMrt 8i«y art. 

which looks like a fish out of water, 
had to act like a fish out of water 
too. When they lowered the cos¬ 
tume onto its unlucky occupants, 
they collapsed. They couldn't move 
anything but a front foot. 

What was the one with Captain 
Wrack in it? "Enlightenment." 
chants the audience. Well, in that 
one Strickson was supposed to have 
been sucked into space. The crew 
made a circle on the ground and he 
lay on it and acted as if his leg was 
being pulled (a feeling which his 
audience, had it been less faithful, 
might have recognised). Heck, he 
thought, was this any way for a 


grown man to earn his living? By 
this time, I know how he felt. 

Off he goes. You can buy photo¬ 
graphs from him for $5. He won't 
sign any others. "My face is my 
living, okay?" He takes his face, his 
Greenpeace T-shirt and the body 


that has seen a hundred galaxies 
and a thousand eras, not to mention 
heaps of sellotape circles, kitchen 
whisks, tennis balls and sink pumps 
masquerading as monsters, off to 
the pool, where a long queue forms 
for his autograph. 

T HE PROGRAMME carries a 
stern warning about harassing 
the guests. Anyone doing it will be 
told off. In the US. Janine Gredig 
tells me. the fans go after the stars' 
blood — literally. I look at the fans 
here in a new light. Could that wee 
bloke with the glasses and the 
Sylvester McCoy (Doctor number 


seven) hat hanging off a profile that 
looks like the front of a Honda City 
be dangerous? 

"We do get the odd one," says 
Gredig, who is a journalism student 
and secretary of the New Zealand 
Dr Who Fan Club, "who’s not quite 


right upstairs" — a finger twirls 
around her temple — "but only the 
odd one." 

"People think we're seriously 
into it. They think we imagine 
we're going to meet Captain Kirk. 
They don't believe we’re just 
having a lot of fun. Nowhere out¬ 
side fandom can you get dressed up 
and go out without being written off 
as an absolute lunatic. People inside 
fandom accept you for what you 
are." Although, as I watch one 
fellow in a brown monk's habit. I 
wonder what that is. 

Fandom? It's a network reaching 
from Blake 7loSlar Trek and even 
stretching as far as Robin of Sher¬ 
wood. "You know Maoridom?" says 
Gredig. "This is fandom." Says 
Richard Scheib, who I had seen 
earlier getting about in a red 
candlewick dressing-gown, "It's a 
very middle-class pursuit, fandom. 
Fans are very intelligent people. 
And. because people come to it by 
sitting and reading books or watch¬ 
ing TV on their own, it's a very 
solitary pursuit." 

Normal, sane, intelligent, 
middle-class, solitary and upright. 
"After all. the programme itself is 
very polite." says Dallas Jones, who 
is president of the Australian fan 
club, walks with short, shuffling 


steps, and could have come straight 
off the set. "Dr Who is a good hero, 
very proper, very moral. Power 
always loses, the doctor always 
prevails." Jones, 35, is one of the 
older fans. Isn’t fandom a little, er, 
obsessive? "Other groups do the 
same sort of thing," he says, "for 
example, train spotters." 

Sheryl Hitchins is 36 and has an 
MA degree in English. Actually, 
she says, she’s more into Blake 7 
and Star Trek than Dr Who. 

"Power struggles and relation¬ 
ships are much more interesting 
than science." Dr Who doesn’t go 
in for romance. "I don't know 
why,” says Strickson. "It's not part 
of the formula." Hitchins is liere for 
the companionship. She’s one of a 
knot of women I had watched hug¬ 
ging each other at the beginning, 
obviously old friends. "A lot of us 
don't have much money," she says, 
"and the only time we get together 
is at conventions." 


I ask Gredig, if she were writing 
the story, what would be the most 
important point she would make. 



Cybtnnan In a silver suit. 


She doesn't so much as glance at 
the Sil, the Master, the Thai, the 
man in the long yellow and red coat, 
blue and white polka-dot cravat and 
yellow and black striped trousers. 
"I’d make the point,” she says, 
"that we're not a bunch of loonies." 

A boy, about 14, comes along 
dressed in the elaborate costume of 
Colin Baker. Dr Who number six. I 
ask him if he sewed it himself. No. 
his mum did. "She really wanted to 
do it. Actually, she really wanted 
me to come along here. She likes 
me doing the things she’d have 
liked to do." ■ 
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The April 16 issue had a profile of Alexei Sayle 
which described him as "...once short-listed for the 
role of Doctor Who...", but didn't mention his actual 
appearance in REVELATION OF THE DALEKS. 

April 23's issue saw another letter on the show, 
this time from TSV's own Warwick Gray, who confesses 
that when he first saw it in the Listener he wasn't 
immediately aware it was his, but agreed with the 
sentiments expressed in it all the same! 

The final appearance of Dr Who in the letters 
section for the year was in the July 9 issue, with 
a one-line comment from Helen A. Cook of Greytown, 
who described Dr Who as "a mere whisper of its old 
self." This issue was also the first to include Dr 
Who in the 'Cast Lists' section at the back of the 
TV & Radio Times, which as the name suggests, printed 
the cast lists of regular shows due to lack of space 
on the programme listing pages. The first episode to 
appear here was GHOST LIGHT//2, and continued until 
Dr Who ended, with the list being updated accurately 
every story, and in the case of THE CURSE OF FENRIC, 
every episode. 

SURVIVAL//2 was held back a week to accomodate the 
1990 Telethon on September 2, and two weeks later 
what may be the final episode of Dr Who ever - SURVIVAL 
//3 - screened, on Sunday September 16, which was also 
the second day of the second NZDWFC convention, 
'WhoCon'. Unlike 'Trakon' there was no television 
coverage of this event, but Listener writer Bruce 
Ansley and photographer Bruce Foster were present at 
the convention, and the product of this was a two 
page article published 7 weeks later in the November 5 
issue. Four colour photos from the event accompanied 
the article, which was entitled "Who's Who" - the 
shot of Jon Pertwee was taken just outside beside the 
hotel's satellite dish. Ansley covers the guests - Jon 
Pertwee and Mark Strickson-in the first half of the 
article, and then goes on to examine Dr Who fandom 
with a distinctly cynical tone. 

The last Dr Who item of the year was a short piece 
by Noel Hare in his column 'People' for the December 17 
issue, looking at Tom Baker's career since leaving the 
role of the Doctor, with a colour photo of him as the 
Doctor from Season 18. 

The six years of Dr Who - from THE MIND ROBBER to SURVIVAL - was at an end, but 
by December 1990 there were no doubt already plans at TVNZ to do it all again... 
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TYPECAST 

AND 

TIMEWARPED 

Poor Tom Baker hasn’t had a lot of 
luck since he hung up his maxi¬ 
scarf and kicked off his tennis 
shoes as Doctor Who nine years 
ago. Baker might still be appearing 
as the good doctor on 90 TV 
stations in the US, but other act¬ 
ing parts have been scarce. Apart 
from a small role in The Life and 
Loves of a She-Devil, lie has hard¬ 
ly appeared on television in the last 
decade. “I may go for an audition 
but the director will say: ‘He 
doesn’t look like a policeman, he’s 
Doctor Who,’ ” Baker told the 
British Radio Times. There’s been 
some stage work but, he says, "It 
baffles me why I can’t earn a regu¬ 
lar living as an actor.” To keep his 
14 cats in smoked salmon and tur¬ 
key, he has had to resort to adver¬ 
tising and corporate videos. Baker, 
though, may be on the comeback 
trail. In a new scries of The Chroni¬ 
cles of Narnia, called The Silver 
Chair, he plays Puddleglum the 
Mnrshwigglc, a web-lingered rep- 
tile-likc creature. Well, everyone’s 
got to restart somewhere. 



TWENTY-FIRST RUN 

TV2 Monday to Friday (to 9/2/90), Sundays (from 12/2/90). 

27 December 1989 to 16 September 1990. Average Transmission Time, 27/12/89 - 
9/2/90: 4:34 PM; Transmission Times, 18/2/90 - 16/9/90: 10:20/9:35 AM. 
Format: One episode each day. 


FILM: DALEKS: INVASION EARTH 2150 AD 10:05 / 26 / 12 / 1989 Tuesday TV2 


REVELATION OF THE DALEKS 


//I 
//2 
// 3 
//4 


4:30 / 27 / 12 / 1989 
4:30 / 28 / 12 
4:35/29/12 
4:35 / 02 / 01 / 1990 


Wednesday (We) TV2 
Thursday (Th) 
Friday (Fr) 

Tuesday (Tu) 
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10:20 

/ 04 

/ 03 







11 3 

9:35 

/ 18 

/ 03 







//4 

9:35 

/ 25 

/ 03 




THE GREATEST SHOW IN THE GALAXY 


//I 

9:35 

/ 01 

/ 04 

/ 

1990 





112 

9:35 

/ 08 

/ 04 







11 3 

9:35 

/ 15 

/ 04 







//4 

9:35 

/ 22 

/ 04 




SILVER NEMESIS 



//I 

9:35 

/ 29 

/ 04 

/ 

1990 





112 

9:35 

/ 06 

/ 05 







11 3 

9:35 

/ 13 

/ 05 




THE HAPPINESS PATROL 



//I 

9:35 / 20 

/ 05 

/ 

1990 





112 

9:35 

/ 27 

/ 05 







11 3 

9:35 

/ 03 

/ 06 




BATTLEFIELD 



//I 

9:35 

/ 10 

/ 06 

/ 

1990 





112 

9:35 

/ 17 

/ 06 







11 3 

9:35 

/ 24 

/ 06 







//4 

9:35 

/ 01 

/ 07 




GHOST LIGHT 



//I 

9:35 

/ 08 

/ 07 

/ 

1990 





112 

9:35 

/ 15 

/ 07 







11 3 

9:35 

/ 22 

/ 07 




THE CURSE OF FENRIC 



//I 

9:35 

/ 29 

/ 07 

/ 

1990 





112 

9:35 

/ 05 

/ 08 







11 3 

9:35 

/ 12 

/ 08 







//4 

9:35 

/ 19 

/ 08 




SURVIVAL 



//I 

9:35 

/ 26 

/ 08 

/ 

1990 





112 

9:35 

/ 09 

/ 09 







11 3 

9:35 

/ 16 

/ 09 
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EPISODE EDITS 


by Jon Preddle 

Whilst viewing the stories screened in New Zealand between 1985 and 1990, it was 
annoying to notice that editing had been performed on several episodes. I have 
details on the correct time duration of many episodes, and it was by comparing 
these to the episodes shown that it became apparent that cuts had been made. 

TVNZ are only partly to blame. Many of the prints transmitted here had already 
been cut by the ABC in Australia. I have noted these instances below with an 'A'. 
The following index gives the number of minutes and seconds missing from the cut 
episodes, accurate to within two seconds, but should not be taken to be perfect. 


EIGHTEENTH RUN 

COLONY IN SPACE H .05 * 

//2 .05 A 

[* Cut occurs at first commercial break] 

NINETEENTH RUN 

THE GREEN DEATH //3 .05 A 

INVASION OF THE DINOSAURS //1(2) * 

[* Cut by the BBC to remove all verbal 
references to the pterodactyl which 
appeared in the original 'Part 1' 
for which no transmission-quality 
print is available] 


DEATH TO THE DALEKS 

//I 

.10 

A 


n 

.10 

A 

TERROR OF THE ZYG0NS 

in 

.06 

A 


112 

.12 

A 


//3 

.06 

A 


//4 

.15 

A 

PYRAMIDS OF MARS 

//I 

1.00 

A 


//2 

.25 

A 

THE DEADLY ASSASSIN 

If 3 

.05 

A * 

[* Cliffhanger freeze 

frame of 

the 



Doctor drowning removed. The sequence 
remains intact in Episode 4 however] 


THE FACE OF EVIL 

n 

.24 

A 

THE ROBOTS OF DEATH 

If 3 

.05 

A * 


//4 

.20 

A * 

[* Cliffhanger of Episode 

3 cut 

from the 


recap in Episode 4 as well] 


THE TALONS OF WENG-CHIANG 

if 3 

.05 

A 


//4 

.15 

A 

THE INVISIBLE ENEMY 

in 

.09 

A 

IMAGE OF THE FENDAHL 

If 3 

.06 

A 

THE SUNMAKERS 

n 

.02 

A 


//3 

.12 

A 

THE CREATURE FROM THE PIT 

//3 

2.00 

A * 


//4 

2.00 

A * 

[* Cliffhanger of Episode 

3 cut and 

the 


same portion cut from the recap in 
Episode 4] 


THE RIBOS OPERATION if 3 1.15 * 

[* Scenes missing from the point where 
the commercial break occurs] 

THE ARMAGEDDON FACTOR //I .10 * 

//3 .20 * 

if 5 .30 * 

//6 2.10 * 

[* Scenes missing from the points where 
the commercial breaks occur] 

At this point Dr Who moved timeslot, 
and TVNZ started to make their own 
cuts to reduce the episodes from 24 to 
22 minutes. 


THE KEEPER OF TRAKEN 


n 

.40 



i\2 

.30 



H 

1.00 

LOGOPOLIS 


n 

1.00 



if 2 

1.00 



//3 

.30 



//4 

.20 

CASTROVALVA 


n 

.50 



if 2 

.56 



//4 

.36 

FOUR TO DOOMSDAY 


n 

.18 



if 2 

.50 



//3 

.35 



//4 

1.05 

KINDA 


//I 

.58 



i\2 

2.05 



a 3 

.36 



//4 

.54 

THE VISITATION 


in 

.29 



i\2 

.40 



if 3 

.47 

BLACK ORCHID 


ifl 

.43 * 

[* The cliffhanger is 

CUt , 

, but 

no cuts 

were made to the Episode 2 

recap, 

as it did not show 

the 

same 

scene] 

EARTHSHOCK 


ifl 

.43 



if 2 

.46 



if 3 

.32 



if 4 

.47 
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TIME-FLIGHT 

//I 

1.16 


//2 

.17 


#3 

1.15 


#4 

(unknovm) 

SILVER NEMESIS 

//I 

1.10 * 

[* Scenes missing during commercial 

break. Reinstated in repeat 

showing] 

ARC OF INFINITY 

//I 

.54 


112 

1.00 


11 3 

.53 

SNAKEDANCE 

in 

.50 


112 

1.11 


11 3 

.25 

TWENTIETH RUN 



TERMINUS 

113 

2.11 

ENLIGHTENMENT 

112 

.15 


#4 

.06 

WARRIORS OF THE DEEP 

112 

.20 

THE CAVES OF ANDROZANI 

in 

(unknown) 


112 

.55 A 


11 3 

.46 A 


//4 

2.33 A 

[All the cuts in this 

story were done 

by the ABC. TVNZ did 

not add 

their 

own] 



VENGEANCE ON VAROS 

//I 

1.47 


112 

.41 


11 3 

5.06 


#4 

.57 


[Cut by both the ABC and TVNZ] 


THE TWO DOCTORS 

11 2 

.12 


11 3 

.51 


11 4 

.23 


11 5 

.04 


11 6 

3.06 

[Cut by both the ABC and TVNZ] 


THE MARK OF THE RANI 

112 

.05 


11 3 

.06 


//4 

.04 

TIMELASH 

11 1 

.05 


112 

.05 


11 3 

3.23 


//4 

.38 

TWENTY-FIRST RUN 



REVELATION OF THE DALEKS 

11 1 

1.37 A 


112 (unknown) 


11 3 

1.58 A 


11 4 

.08 A 


[TVNZ received ABC cut prints of this 
story and was screened during the 
Jubilee Week with further TVNZ cuts, 
but when repeated in 1989/90, the 
ABC cuts were the only ones in 
evidence] 

THE TRIAL OF A TIME LORD //9 2.30 

#14 8.11 * 

[* The full episode runs to 29.33, but 
the TVNZ cut versions runs to just 
21.22 - 8.11 was edited out!] 


PARADISE TOWERS 

11 3 

.13 

DELTA AND THE BANNERMEN 

//I 

2.34 


112 

1.45 


I do not have records for Seasons 25 - 26, but I would hazard a guess that they 
were uncut due to their screening on Sunday mornings without commercial breaks. 

TVNZ did receive and screen a copy of THE CURSE OF FENRIC//1 without the subtitles 
over the opening scenes. This version was also seen in Australia. 

Generally there seems to have been no pattern to the cuts made by TVNZ. Scenes 
seem to have been chosen at random, and as long as the plot was unaffected, ’out it 
went’. Most of the missing scenes were without dialogue, but there were still many 
sequences - particularly in KINDA - that contained dialogue. 


received and screened by TVNZ after they had already 


The following stories were 
been cut by the ABC: 

COLONY IN SPACE 
THE GREEN DEATH 
DEATH TO THE DALEKS 
TERROR OF THE ZYGONS 
PYRAMIDS OF MARS 
THE DEADLY ASSASSIN 


THE FACE OF EVIL 
THE ROBOTS OF DEATH 
THE TALONS OF WENG-CHIANG 
THE INVISIBLE ENEMY 
IMAGE OF THE FENDAHL 
THE SUNMAKERS 


THE CREATURE FROM THE PIT 
BLACK ORCHID 
THE CAVES OF ANDROZANI 
VENGEANCE ON VAROS 
THE TWO DOCTORS 
REVELATION OF THE DALEKS 
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C 


ft* u \ 

^\O^V>TT^rt 


stor >- 

^ 0 !r ***!><“ iter and his men try to 
^^eV^V^gTTthe heat barrier the Doctor 
>r^*™s final battle with the Master — and 
tne Daemon. Jo’s life and the fate of the world 
depend on the Doctor’s success. (R) 

The Day of the Daleks: A three-part story. 

(1) A mysterious attack on a high-ranking 
diplomat ... savage guerrillas who vanish 
into thin air ... ape-like monsters in pursuits 
and behind it all the Doctor’s deadlie 1 ' ' J 
enemies. (R) 

l)r Who JON PERTWF.E 
Jo KATY MANNING 
Controller AUBREY WOODS 
Writer LOUIS MARKS 
Producer HARRY LETTS 
Director PAUL HKRNARD 
IlliC 


f) Doctor Who 

Ircle: Fart one of a four-part story/* 
he two Time Lords find themselve^ 
et Alzarius in E-Space. (R) 

TOM BAKER 
,LLA WARD 
l'IIEW WATERHOUSE 


/ho 

m\ii 

■" .V-i *,\d Jo Grant visit Sta^ 
r V Doctor senses so J 

' .?«'• yhind a revolution? 

criminal mind. TIU 
■^hO * c< grapples with a m f 


Dr Who Jon Pertwee 
Jo Grant Katy Manning 
Brigadier. Nicholas Courtney 
Script editor TERRANCE DICKS 
Producer BARRY LETTS 
Director TIMOTHY COMBE 
BBC 


at a vital Peace Conference. 


5.25 Dr Who 

Death to the Daleks: A four- { 
(3) A rebel E xxilon helps j 
Doctor esca^y^^[ng Dn| 

Dr 


lerror of the Zygons: 

summoned back to Earth alln aTrnWff 
Mysterious oil rig attacks. Ins investigations 
r ead him to Loch Ness and its monster. 
[Part one of a four-part story.) (R) 

>r Who TOM BAKER 

hrah ELISABETH SI.ADEN . -it* 

jlflrry Sullivan IAN MAR TEH f==3 

Inc *• ^ \ 


6.30 Dr Who 

COLONY IN SPACE 

The Doctor faces the unknown dangers of 

an alien planet. (R) 


)r Who Jon Pertwee 
o Grant Kiity Manning 
Ifigadier NiiholayAyjrlnf y 
Pinion Nicholait 


6.30 Dr Who 

The return of the legendary Dr Wh ^ 
repeat s>eries of adventures beginning" 
the second Doctor ~ 
story fir st I 
jjjaa 


.30 

Who Silver Jubilee Week 

tinues. 













